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Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








No. 4. 


LONDON, 


NOVEMBER, 


1874. Price 64d. 








alee ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the [mmediate Patronage of 
Her Most Gracious Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Hier Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 


The next STUDENTS’ CONCERT, open to subscribers, members, and asso- 
ciates, will take place at the QUEEN’S CONCERT ROOMS, Hanover-square, 
on THURSDAY EVENING NEXT, the 5th inst., commencing at Eight 


o'clock. 
By order, JOHN GILL, Secretary. 
Royat AcapEMy or Music, 
4, Tenterden-street, Hanover-square. 





BRIXTON CHORAL SOCIETY. 
Conpuctor, Mr. WILLIAM LEMARE, 


The SIXTH SEASON COMMENCED on OCTOBER 5th. 
The following Works will be performed :— 
SIR FREDK, OUSELEY’S “ST. POLYCARP.” 
BARNETT’S “PARADISE AND THE PERI.” 
MACFARREN’S “ST. JOHN THE BAPTIST.” 
SPOHR’S “CALVARY.” 
HANDEL'S “SAUL.” 


Accompanist, Mr. JAS. COWARD. 


Prospectuses and all information can be obtained at Mr. W. Lemare’s Music 
Studio, Angell Town Institution, or of the Hon. Sec., Mr. Geo. Brooks, 25, 
Trinity-square, Brixton. 





ROYAL ALBERT HALL CONCERTS, 
EVERY EVENING, 
COMMENCING SATURDAY, NOVEMBER 7. 





SIA 6 06 05.06 v.00. ban 0 60-00-00 
TURSDAY «00 vcivcicvcvcece oe 00 
WEDNESDAY. ......c0csceeeeeeeeeee ; 
THURSDAT 04 i000 60 0000 00 00 seeseeeeceesOQRATORIO NIGHT. 
Pe ah ds as-ob me 04 9* teseteeeceeecees WAGNER NIGHT, 
SATURDAY. .. ceccseseceseeesseeeese sess seeeesPOPULAR NIGHT. 


.+.+.BALLAD NIGHT, 
-- ENGLISH NIGHT. 
. CLASSICAL NIGHT. 


Prospectuses now ready, may be had of Messrs. Novgrto, Ewer & Co. 
Le ane erent, and 35, Poultry; the usual Agents; and at the Royal 





\ R. BRINLEY RICHARDS ON NATIONAL MUSIC.— 
4 WELSH, SCOTCH, and IRISH. With Illustrations Vocal and Instru- 
mental, Greek, Gregorian, and Celtic Scales. Sketches of Ancient Egyptian 
Instruments by Fred: Chester, Esq. Vocalists, Miss Mary Davies bm. 4 Mies 

(by permission of the Committee of the Royal Academy of Music) 
at BRISTOL, Nov, 16. ASHTON-UNDER-LYNE, December. —— 





NOW READY. 


WALLACE’S 


CELEBRATED OPERA 


“MARITANA,” 


WITH 


ENGLISH AND ITALIAN TEXT 





THE ITALIAN TRANSLATION AND RECITATIVES 


BY 


SIGNOR ZAFFIRA. 


SET TO MUSIC 


BY 


TITO MATTEI. 


RN Ne een 


PRICE: 


PAPER COVERS .- 5s. 
BOUND - - . 7s. 6d. 


PRA LAP ADIIIIII Inpro 


LONDON: 
HUTCHINGS AND ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 


And can be had of all Musicrellers in the United Kingdom 
and the Colonies, 
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‘TANLEY LUCAS, WEBER, and CO., Music Publishers, 
h Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofurtes, Americau Orgaus, Harmoniums, and all kinds of New and Second- 
hand Musical Inst: uments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 308a, Oxford-street, a Ww. 


OHN SEBASTIAN BACH’ 8 CHRISTMAS ORATORIO. 
e Parta [L and IL. (embracing the Birth of Christ) translated and adapted by 
Hinurn F. Hf. Joussron (transiator of the ‘Grosse Passions-Musik”) for the 
Bach Society, by whom it was firet performed in England, 1861, under the 
direction uf SIR W. STERNDALE BENNETT, and afterwards by the Students 
of the Royal Academy of Music, 1870, under the direction of MR. JOHN 
HULLAH,. Edited and revised from the full score by Artuur O’LEary. 
Printed from Engraved Plates. Price, in paper covers, 2s. nett; in cloth 
boards, 4s. nett ; cho:us parts, 1s. 9d. each. Band parts can be hired. 

Lambory Cock, 63, New Bond-street. 





WAKE THEE, O ZION! and SLUMBER BELOVED. 
The two contralto songs in J. 8. Bach's ‘ Christmas Oratorio.” Folio 
Editions. Post free for 18 stamps each. 


Lamborn Cock, 63, New Bond-street. 





“ | ITTLE CHRISTMAS.” A drawing-rooom Cantata (with 
4 didogue) FOR FEMALE VOICES. From the French of F, POISE. 
Adapted to English words by W. CHALMERS MASTERS. Price, nett 2s. 
Choruses separately, 6d. Admirably adapted fur Schools and private per- 
formance, 
Lamsoann Cock, €3, New Bond-street. 





h R. SYDNEY SMITH’S FIRST PIANOFORTE RECITAL 

(THIRD SEASON), HANOVER SQUARE ROOMS, WEDNESDAY 
AFTERNOON, Nov. 4th, 8 o’clock. Vocalists, Madame Pauline Rita, Mr. 
Alfred Baylis, and Mr. Wadmore. Accompanists, Sir Julius Benedict and Herr 
Meyer Lutz. Pian forte, Mr. Sydney Smith and his Pupil, M. Schneider 
(Amateur). 





| | ERR SCHUBERTH, Founder and Director of the Schubert 

Society, Vice-President of the Mozart and Beethoven Society (President 
the Marquis of Lonionderry), begs to announce his retura to town from the 
Continent. Address, 244, Regent Street. 

In the press. 
TIME AND TUNE IN THE ELEMENTARY SCHOOL: a 
New Method of ‘Teaching Vocal Music. By JOHN HULLAH. 
London ; Lonomans & Co. 


fhe - GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, ‘and 
engagements for public and private conceits, address to her residence, 
22a, Dorset Street, Portman square, W. 








Te SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month. 
Single instruments inserted. Consignments received at any time.—PULTICK 
and SIMPSON, 47, Leicester-square, Loudon, W.C.—( Established 1794), 





N ISS JOSEPHINE SHERRINGTON will sing COWEN’S 

successful song, “SPINNING,” at St. James’s Hall, 4th of November ; 
Cheltenham, Tth; Stamford, 16th; Nottingham, loth; Sheffield, 20th. To be 
had at BOOSEY and CO.’S, Regent-strect. 


GNES AND VIOLE T MOLY NE U X puree eishiten their 
engagements in Ireland, Wales, and North of England, will play at the 
City Hall Concerts, Glaagow, and give their ENTIRE ENTERTAINMENT at 
Barnsley, Dumfries, aud Gain: borough (return visit) en route, 
19, Victoria Villas, Kilburn, 


N R. A. 8. DOBBINS, Professor of Music, will be happy to 
give Lessons (by letter) in Harmony and ‘Thorough- -Bass. Terms on 
Application. — villa, — road, Bristol. 





‘\T. ANNE'S CHURCH CHOIR (SOHO). There are vacancies 
WO inthis VOLUNTARY CHOIR. Applications for admission may be made 
to A, C, Curtis Hayward, Esq., 17, Mount Street, Grosvenor Square, 


LARGE ORGAN FOR SALE, suitable for a Church or 

Concert Hall, recently built by Bryceson and Co., in good working order, 
with hot-air engine attached for blowing.—Apply to F. Woop, Albert House, 
Rughy : or, to 8, veneered Estate anand Euston Station, London, N.W, 


Just Published. Price 3s, ; Post: Pon for 18 ceees, 
O GOD FOR HELP WE CALL,” Adapted to the cele- 
brated Prayer from “ Moses in Kgypt.”” By ROSSINI. 


“Por the first time we observe here a Gunes in the apegie’ p poswry, in 
coordance with the major mode supersediug the minor in vhe last v 


Swirt & Co, Newton-street, ma 2 Holbora, W.c, 





— 


J.B. CRAMER & CO.’S PIANOFORTES, 





N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer anj 
Co. take this opportunity to state that the large demand cause 
by the high repute in which all the Instruments of their mann. 
facture are held has severely taxed their productive power, and iy 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment, 
J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price range 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the p!an of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It hasa full round tone, with perfect sustaining power 
combined with great brilliaucy. The Price rauges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of ths 
kind ; it more than replaces the obsolete ‘‘ Grand Square,” which, siuce squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut; with 
circular end, and trichord throughout, $0 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven fect long, 
costing 110 and 130 guineas. 


J. B. Cramnn’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers, ‘They belong to the highest class of Musical 
{ustruments, and have nothing in common with the “articles of furniture,” 
whose sole recommendation is cheapness, Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Cramun & Co, will be happy to verify any pianofarte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramar & Cos 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jonny Porpie, Edinburgh, and 
J. Murr Woop & Co., Glasgow; Ireland by Cramsr, Woop & Co., Dublin, 
Caangk, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. manu- 
facture an admirable GRAND PIANOFORTE ‘the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO, mannfacture 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET; and 
43, 44, 45, & 46, MOORGATE SIRERT, CITY, 
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RANSFORD’S 


BARITONE AND BASS 
SONGS. 


THE LARGEST AND BEST COLLECTION IN THE TRADE. 
For Lists, apply to 
RANSFORD & SON, 
2, PRINCES STREET, OXFORD CIRCUS, 





TO CHORAL SOCIETIES. 


CHRISTMAS CANTATA. 


**England was merry England, when 
Old Christmas brought his sports again.” 


Words by SIR WALTER SCOTT. 
Music by ARTHUR FOX. 


Crorus—Heap on more wood. 

Taro—On Christmas Eve the bells were rung. 
Song—The damsel donn’d her kirtle sheen. 
Dvurt—All hailed with uncontrolled delight. 
Recit.—Then came the merry maskers in. 

Soto and Cuorvus—England was merry England. 


Price 2s. 6d., Octavo. 
BERTINI, SEYMOUR & CO., 
40, Poland Street, Oxford Street, W. 





CRAMER’S OPERA BOUFFE CABINET. 


{LDORADO: THE WHOLE OF THE MUSIC, as sung 
4 nightly at the STRAND THEATRE. Illustrated, price 2s. 


h Y NEW MAID, Operetta. Written by H. B. FARNIE. 
Composed by CHARLES LECOCQ. Illustrated, price 1s. 


‘-- BARBER OF BATH, Operetta in One Act. 
by Il. B. FARNIE. Composed by J. OFFENBACH. 
price 1s. 
HE SLEEPING QUEEN, Operetta. 
FARNIE. Composed by M. W. BALVE. Price 8s. 


EMESIS, Bouffonnerie Musicale. Written by H. B. 
FARNIE. Price 2s. 


Written 
Illustrated, 


In the Press. 


| ETAINED ON BOTH SIDES. Operetta. 
H. B. FARNIE. Composed by CHARLES LECOCQ. 


J. B. CRAMER & CO., 201, Regent Street, W.; 
Wholesale Department; 11, Little Marlborough Street, W. 


Written by 





UI VIVE? Sung at the COVENT GARDEN CONCERTS 
, by Mr. LEWIS THOMAS. Written by H. B, FARNIE. Composed 
by L. AMAT. This Song, beautifully Illustrated, and arranged for Baritone 
or Tenor, sent free for 24 stamps. 


CRAMER & CO., 201, Regent-street, W. 





OVENT GARDEN.—PROMENADE CONCERTS. 

SEASON 1874.—Messrs. CRAMER & CO., 201, Regent-street, W., have 
much pleasure in announcing that they have arranged for the Publication of 
ALL THE COMPOSITIONS OF MONS. HERVE, 


Now Ready. 

“AUTUMN FLOWERS,” 
Waltz. 4s. 
“GOLDEN DREAMS,” 
Romance. 4s. 

Post Free Half-price. 

CRAMER & CO., 201, Regent-street, W. 


]*Poatant WORKS on HARMONY and COUNTERPOINT. 





Now Ready. 
] ICHTER’S TREATISE ON HARMONY, Translated and 
Adapted from the German of ERNST FRIEDRICH RICHTE 


ER, (Pro: 
of the Conservatorium of Music, Leipsic), by FRANKLIN TAYLOR” e™ 


{TREATS ON COUNTERPOINT, being Part II. of the 
wg Price %s. 6d. each. 
CRAMER & CO., 201, Regent-street, W. 


Written by H. B. 





CHORAL WORKS 


PUBLISHED BY 


STANLEY LUCAS, WEBER & CO., 


84, NEW BOND STREET, 
AND 


3808a, OXFORD STREET, LONDON, W. 


Rm 


BRAHMS (Johannes). 
A German Requiem, Op. 45, for Solo, Chorus, and Orchestra, or Pianoforte 
(Organ ad libitum) pe os ee oe oe price nett 
Chorus Parts, each voice .. ee - ee es os do. 
Schicksalslied (Song of Fate), English and German. Translated by Natalia 
Macfarren ee oe ° oe ° nett 


. e oo - 


GRIFFITHS (Ed.) 
Mass (dedicated to the Prince Imperial of France) .. nett 5s,; bound, nett 


HILLER (ferd.) 
Lurline. Poem by W. Muller v Kéinigswinter, for Solo voices, Chorus, 
and Orchestra or Pianoforte, Op. 70 oe os price nett 
Chorus Parts, each voice . ae e° ro a ee — * 
Springtime. Poem by Immergriin. English version by Natalia Mac- 
farren. For Chorus and Orchestra or Pianoforte, Op. 119..price nett 
Chorus Parts, each voice .. ee oe os ee an o. 
The Destruction of Jerusalem. An Oratorio (English and German) ,.nett 
MACFARREN (G., A. 
St. John the Baptist. An Oratorio. The Text selected from Holy Writ 
by E. G. Monk. Vocal score in octavo, nett 4s. and +» bound 6 
Chorus Parts,—Soprano, 1s. 9d. ; Alto, 18, 9d. ; Tenor, 3s, ; Bass.. wo 8 
Ditto, Tonic Sol-fa Edition os ah ee ee e nett 1 
Arrangements can be made by Choral Societies to Hire the Instrumental Parts, 


SCHUMANN (R.) 

Requiem for Mignon, from Goethe’s ‘‘ Wilhelm Meister,” for Solo Voices, 
Chorus and Orchestra or Pianoforte. , Translated into English by 
Natalia Macfarren ws +e os oe price nett 

Chorus Parts, each voice .. os -_ « * Ps +. do. 

Hymn for Advent, Op. 71, for Solo Voices, Chorus and Orchestra or 
Pianoforte oe i es ee ee + oe price nett 

Chorus Parts, each voice .. ws ee ‘a - “s +» do. 

The Rose’s Pilgrimage (Der Rose Pilgerfahit. English and German, nett 

Manfred. Dramatic Poem ; as ee os oe ee nett 

Requiem, Latin and English 


eacscoo of 


«» =nett 


SPARK (Dr.) 
Birthday FestivalOde .. ee ee wi 


price nett 





SACRED CANTATA, 
“SUPPLICATION AND PRAISE.” 


R. SLOMAN, Mus. Doc., Oxon. 
PUBLISHED BY NOVELLO & CO. 
PRICE 2s. 6d. 

ORCHESTRAL PARTS COMPLETE. 


From Tus Hour, June 20th, 1874. 

Atnert Hatt.—A very successful performance of a new Cantata, entitled 
“ Supplication and Praise,” by Dr. Sloman, was given on Wednesday last, in the 
Royal Albert Hall. The choruses were sung by Mr. Carter’s choir, and the 
solos sustained by Madame Lemmens-Sherrington, Mr. Vernon Rigby, and 
Signor Foli. Admirably instrumented for the orchestra, and written with a full 
knowledge of the capabilities of voices. Dr. Sloman’s cantata is a work which 
any musician might be proud of having produced. The choruses, in fact, sow 
the hand of a master both in design and elaboration, whilst the vein of melody 
which runs through the solos bears witness to a well cultivated musical or- 

anisation. An air ellotted to Madame I , and splendidly roy | by that 
ady, was enthusiastically applauded and encored. A tenor air, to the words 
“Teach me, O Lord,” sung by Mr. Vernon Rigby, and a bass solo, ‘Give ear, 
O Lord,” also met with great approval. Dr, Sloman was called for at the con- 
clusion of the cantata, and received an ovation which was justly due to him, 


From Tug Stanpanp, June 19th, 1874. 

The verdict of the audi was unquestionably in favour of the cantata, The 
composer, who conducted the work in person, was loudly and warmly applauded 
at the conclusion. 

From Tue Oncugstra, June 5th, 1874. 

There are cantatas and cantatas, and composers with and without choirs; and 
there are composers who work well and conscientiously, and spare no pains to do 
that well which they think worthy of being done at all, Dr, Sloman has made 
bis work a labour of love, and displayed an amount of thought and technical skill 
worthy of the highest praise. As instances, we may mention the double choruses, 
(three in number), which occur in this cantata, which are really so, and not 
merely in name. ‘The solos are melodious and full of character; a chorale, whieh 
does double duty, is good and effective; and the whole work bears evidence to 
natural genius and acquired ekill. 

es the 
deserves 


From Tug Oscurstza, June 26th, 1874, 
22 








“ Supplication ana Praise,” which we recently noticed, was 
po ebie ed tN 17th. Dr, Sloman's work more 
commendation we upon it, 
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B laie BRINSMEAD AND SONS’ 
GOLD MEDAL 


PIANOFORTES 


WERE AWARDED 


THE GOLD MEDAL, Paris, 1870. 

THE HIGHEST MEDAL and GRAND DIPLOMA of HONOUR, 
Paris, 1874. | 

LA MEDAILLE d’HONNEUR, Paris, 1867. 

THE PRIZE MEDAL, London, 1862. 

LE DIPLOME DE LA MENTION EXTRAORDINAIRE, 
Netherlands International Exhibition, 1869. 


OHN BRINSMEAD AND SONS’ 
PATENT PERFECT CHECK REPEATER ACTION 


PIANOS. 
Patented 1862, 1868, and 1871, in 


GREAT BRITAIN, ITALY, 
PRUSSIA, BELGIUM, 
FRANCE, AND 
AUSTRIA, AMERICA. 





L. BAUER’S Organ-voiced 
English HARMONIUMS 
On tHE Turee Years System. 


© aaiciacataati 


OHN BRINSMEAD AND SONS’ 

GOLD MEDAL PIANOS 

On THE THrEee Years System. 

“This most ingenious and 

valuable invention, cannot fail to 
meet with success.” 





Sir Junius Benexpicr. 





OHN BRINSMEAD AND SONS’ 
GOLD MEDAL PIANOS 

On tue Turee Years System. 
“The touch is absolute per- 


Sypney Saurn. é 
fection.” 


_— 





BRINSMEAD AND SONS’ 
PATENT “ PERFECT CHECK RE- 
PEATER ACTION.” Pianofortes of every 
description, manufactured expressly for 
India and extreme Climates. 


dads BRINSMEAD AND SONS’ 
BOUDOIR GRAND PIANOS (6 feet in 
length), with Patent Perfect Check Re- 
peater Action, and complete Metal Frame. 
Price 90 Guineas. 


OHN BRINSMEAD AND SONS’ 


GOLD MEDAL PIANOS 
On tHe Turee Years System. 


JOHN BRINSMEAD & SONS’ 
PIANOFORTES 


GUARANTEED FOR FIVE YEARS. 


Illustrated Price Lists and Descriptions, with Opinions of the 
London Press and Musical Profession, forwarded Post Free upon 
application. 


18, WIGMORE STREET, LONDON, W. 
MANUFACTORIES: 


THE BRINSMEAD PIANOFORTE WORKS, 


GRAFTON ROAD, KENTISH TOWN, N.W. 











—$<$<. 


LADY JOHN SCOTT'S 
POPULAR SONGS. 











DOUGLAS. 
DURISDEER. 
ANNIE LAURIE. 
YOUNG RANDAL. 
SIR BERTRAM. 
THE FOUL FORDS. 
OSANNA. 

YOUR VOICES ARE NOT HUSHED, 
JEANNIE CAMERON’S DEATH SONG, 
HER EYES THE GLOWWORM LEND THEE 

LAMMERMOOR. 
ETTRICK. 
SHAME ON YE, GALLANTS, 
KATHERINE LOGIE. 
MOTHER, OH, SING ME TO REST! 




















FOUR SHILLINGS EACH. 








HALF-PRICE POST FREE. 





Cc. LONSDALE, 
MUSICAL CIRCULATING LIBRARY, 
26, OLD BOND STREET, W. 





NEW SONGS. 


THE MERRY SWITZER MAID. In A and G. A lovely 
and sparkling song, not difficult, but effective and showy. Composed by Dr. 
JOHN D'ESTE. Price 4s. 

THERE ARE MOMENTS IN LIFE. Words by CHARLES 
SWAIN. A pleasing, easy, flowing melody. Music by R, ANDREWS 
Price 33. 

THE LANCIA WALTZ SONG, “THE WIND AND THE 
ROSE.” Sung by MADAME FLORENCE LANCIA. Music by ARTHUR 
WHITLEY. Price 4s. 

A KIND AND GENTLE WORD. A beautiful, well-written 
Ballad, with-words and music both good. Written by CLARA LOUD. 
Music by Dr. JOHN D'ESTE. 


ALPHONSE BERTINI, SEYMOUR & CO., 
40, POLAND STREET, OXFORD CIRCUS, W. 





DANCE MUSIC. 


BOATING ON THE CAM QUADRILLES. Founded on 
Melodies composed by Memb-rs of the University of Cambridge. Beauti- 
fully Illustrated. Price 4s. 

THE HAMPSTEAD GALOP. Very sparkling and effective, 
and destined to become a favourite. Tlustrated. Composed by D’ESTE. 
Price 4s. 

THE LISETTE QUADRILLES, EASY. Just the thing 
for the young folks’ Christmas parties. Founded on Rossini’s Operatic Airs. 
By DESHAYES SAUNDERS. Price 3s. 


NEW 





ALPHONSE BERTINI, SEYMOUR & CO., 
40, POLAND STREET, OXFORD STREET, W. 
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ROSEATE CRITICISM. 


When Dr. Cumming foretold a few years back the 
almost instant destruction of “this earthly ball,” he 
was certainly wrong ; but he was as certainly right when 
he at the same time renewed the lease of his house. 
What reasons the Doctor had for prognosticating an 
immediate millennium, we know not, but there is 
more prospect now of universal happiness than when 
the Doctor showed himself at once so prophetic and 
so prudent. 

Times have certainly mended; England is estheti- 
cally becoming a perfect Utopia—all things are either 
abstractedly good or on the high road to perfection. 
The complacency of our ancestors who sang— 

A lass is good, and a glass is good, 
A pipe is good in cold weather ; 


The church is good, and the people are good, 
And we're all good fellows together ! 


has been far surpassed, and is now as nothing. 
Eyerybody’s struggle seems to be to make everybody 
else comfortable. Divines no longer thunder forth 
universal anathemas—soldiers do not talk of wars, but 
act as good easy-going citizens—surgeons only cut 
and carve when their operations give no pain. Even 
political rivals seem to have found out that ‘* Cesar 
and Pompey are berry much alike,” and they are 
mostly courteous in their fiercest contentions; and 


lawyers—well, perhaps the less we say about their 
humanitarian progress the better—but even they are 
gradually obliterating their alleged consanguinity to 
the reptile— 


‘** Hard by the door of a stable,” 


and are displaying unwonted consideration for their 
clients and for each other. 

In a past age more spiteful even than lawyers were 
the Critics ; and the highest of their class—the name- 
sake of England’s worst Judge, and the wonderfully 
developed cobbler of Croydon, seemed almost to batten 
on literary victims as the Cyclop breakfasted on his 
captive Greeks ; and similar proclivities and similar 
scathings are still within living memory. But now 
authors no longer receive the “ happy despatch” as 
formerly, and the old virulent sarcasm has yielded 
to a gentle titillation. 

In no quarter has this benevolent feeling been more 
conspicuous than in the writings of our musical and 
dramatic critics. It is not so astonishing among the 
latter, as in their case the positions are often reversed. 
The critic of this night’s first performance may have 
& new piece of his own coming out next week; and 
beyond the influence of a fellow-feeling, may wish to 
avoid retribution ; hodie mihi, cras tibi. And even if 
the motives sometimes appear vicious, the manner is 
gentle, and it is only “in discharge of his duty to the 
public ” (and mostly in matters of stage morality) that 
the dramatic critic affects to be severe. 





The musical critic of late has been all graciousness 
and smiles. The Provincial festivals have given him 
an outing under most favourable circumstances ; he 
has been made much of, and his knowledge and 
judgment have been extolled by honorary secretaries 
and committee-men. Certainly he has made all the 
return in his power, for oratorios whose performance 
by the Sacred Harmonic Society at Exeter Hall would 
have been passed by with bare notice, have been 
dilated upon at enormous length and with great 
unction on their inferior rendering at the country 
festival. Old points made over and over again by the 
principal artists have been trotted out as prodigies, 
and held up anew to admiration: compliments have 
been showered on composer, conductor, and all the 
executive, on President, Vice-presidents, on all the 
patronisers; Sir Julius and the triangle—the Lord 
Lieutenant and the “courteous attendants” have all 
had their meed of praise. The hack pieces of the 
secular programs have had their history rewritten: 
the singers have been all but idolized for their con- 
descension in interpreting them ; top notes, low notes, 
and middle registers—the ut de poitrine and the 
double-D—some quality has been found to praise in 
every one; either ‘fine declamation,” or “ brilliant 
execution,” or “ artistic feeling,” or ‘ evident appre- 
ciation ” has made glad the artist to whom it has been 
attributed. Smiles have taken the place of discontented 
growlings, even in most unexpected quarters, and the 
autumnal season has had nothing but “ halcyon 
days.” All has been * couleur de rose.” 

O that this state of things may last; that the ink 
may continue to flow unmingled with gall; that the 
lamb-like musician may always so amicably agree with 
the leonine scribe! It is better for all parties that the 
public should be pleased, and the public—at any rate 
the musical public—are not critical. They like to 
admire—to go into ecstasies with this artist or that 
composition—to feel that what is done is for them, 
and that their appreciation furnishes the reward for 
artistic labour ; and besides, as they pay well, should 
they not have the best article for their money; and 
why should they be made dissatisfied by the hyper- 
critical detection of faults of which they think it bliss 
to be ignorant ? 

Here and there perhaps, may be found some who 
are not contented with things exactly as they are— 
who seek for more progress: and progress that 
involves knowledge, and contention, and lofty aims, with 
prospect of little recognition for those who bear the 
heat and burden of the day. But their voice is not 
loud though their manner is querulous: by all means 
let it be silenced. It is so much more comfortable to 
sail on in smooth water, and it fils better the com- 
mercial element which now potentially influences the 
musical world. And as for Art—why, apply the old 
saw of Ars longa, Vita brevis: Life is short, and Art 
has time enough to take care of itself. 
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THE LATE DUKE OF LEINSTER. 





On Saturday, the 10th of October, at Carton House 
Maynooth, County Kildare, died the Duke of Leinster, 
the premier Duke, Marquis, and Earl in the Peerage of 
the sister kingdom. The head and representative of 
the Fitzgeralds, the Most Noble Augustus Frederick 
Fitzgerald, third Duke of Leinster and Marquis of 
Kildare, and 22nd Earl of Kildare, and Karl and 
Baron of Offaly, in the King’s County, in the Peerage 
of Ireland, and also Viscount Leinster, of Taplow, 
Bucks, in the Peerage of Great Britain, Lord-Lieutenant 
of the County of Kildare, &c., was born at Carton 
House, on the 21st of August, 1791. The influence of 
the late Duke was great—more socially than in polities. 
He was a liberal-minded man, and a great patron of 
Art. Though his career was undistinguished by any 
great or startling actions, a record of his life would be 
interesting from his associations. For such we have 
no space, but in one respect he has a special claim. 
He was always a great ir end to music and musicians, 
and was himself no mea performer on the double-bass, 
and in the earlier part o. iis life used to take part in 
many aristocratic amateur concerts. Lady Morgan in 
her Diary under the date of 10th December, 1832, 
gives the following testimony to his proficiency and 
amiability :— 

‘*** Yesterday we were at an amateur concert at the Castle 

Lord Anglesey and I fell to discourse, as usual, on polities and 
badinage. The Duke of Leinster played his big fiddle, and looked 
happy and amiable, and after each act pottered about, gathering 
the music, settling the lights, and, in short, acting the part of 
property man in a theatrical orchestra.” 
The Duke was the President of the Royal Irish 
Academy of Music, and also the President of the 
Musical Union, in London, the earliest and most 
aristocratic Society of the kind, and one which has 
never departed from its original program, and has 
been fortunate to retain its founder and director, 
Professor Ella, throughout its career. 








BRYAN WALLER PROCTER. 





Fifty years ago the subject of our sketch wrote most 
charming and fresh lyrical verses, many of which were 
taken eagerly by the composers of the time, who were 
not deterred from setting them by their high character. 
The name of ‘Barry Cornwall,” the nom de plume 
which Mr. Procter adopted, was of frequent recurrence 
on the title-pages of published songs: the best known 
being ‘‘ The Sea,” the solitary enduring song which the 
Chevalier Neukomm set to music for Mr. Henry 
Phillips; and, considering both words and music, 
one of the best descriptive songs ever written. Cer- 
tainly as much credit is due to the poet as to the 
musician for the marvellous popularity it attained. In 
his “‘ King Death” the poetry is of a higher cast, and 
many of his songs which have not had the good fortune 





to be united to taking music, display the most exquisite 
taste, and the purest sentiments. 

Mr. Procter’s gift of writing verses suitable for music 
descended to his daughter, Miss Adelaide Anne Procter, 
who was a poet from her earliest childhood: hey 
mother (a daughter of Mr. Basil Montagu*) used to 
take down verses from her lips before the child coulj 
write. Very few writers ever furnished more material 
for composers than Miss Procter, and new settings of 
her poetry are of constant occurrence. Generally her 
subjects are sad, and they invariably display the utmost 
purity of thought combined with the loftiest devotion 
to God and 4 fervent love of His creatures. Miss 
Procter died in 1864. 

Mr. Bryan Waller Procter was born in 1788, and 
was sent at a very early age to Harrow, wher 
Lord Byron and Peel were at school at the same time, 
He was afterwards placed in a solicitor’s office in Calne 
in Wiltshire, whence he proceeded to London, and after 
a course of study received his call to the Bar at Gray's 
Inn, though not till the year 1831. He wrote verses 
in his early youth ; but we believe he first appeared in 
print in The Literary Gazette. He was one of the early 
contributors to the Atheneum. In 1819 he published 
his ‘‘ Dramatic Scenes, and other Poems ;” the Scenes 
were very highly spoken of by all the critics, and 
Charles Lamb said that he considered them equal in 
merit to many of the Garrick Plays, copious extracts 
from which Lamb was then giving to the public 
through the medium of Mr. Hone’s publications, 
Procter’s subsequent works were ‘‘ Marcian Colonna, 
an Italian Tale:” “A Sicilian Story ;” ‘ Mirandola, 
a Tragedy:’ ‘The Flood of Thessaly and other 
Poems :” “ English Songs and other Smaller Poems,” 
&e. His poetical works were published in a collected 
form in three volumes in 1822, and again in 1853. 
He was also the author of a memoir and essay prefixed 
to an edition of ‘‘ Shakespeare,” ‘“ A Life of Edmund 
Kean,” “ Effigies Poetice ; or, Portraits of the British 
Poets,” illustrated by notes biographical, critical, and 
poetical, and of “Essays and Tales in Prose.” In 
1856 he re-issued his ‘“‘ Dramatic Scenes” in an illus- 
trated volume, at the same time appending to them 
several other poems which up to that time had been 
unpublished. In his seventy-seventh year he wrote a 
‘‘ Memoir of Charles Lamb,” which was first published 
separately, and afterwards appended to the four 
volume edition of Lamb's Works prepared by Mr. W. 
C. Hazlitt, although that gentleman did not see it 
through the press. The Memoir is a charming piece 
of biography: simply and touchingly he narrates his 
facts, and though there are numberless allusions to 
notabilities of the day, there is not an unkind word, 
nor a trace of an unkind thought. ‘I am,” he said, 
‘‘ almost the only man surviving who knew much of the 











































































































* Mr. Basil Montagu lived for some time in a small house at 
Storey’s Gate, which house has also been occupied by the Hon. 
Mrs. Norton and by Mdme. Vestris. 
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excellent ‘Elia.’ Assuredly I knew more of him than 
any one now existing during the last seventeen or 
cighteen years of his life.” Many of Lamb’s most 
characteristic letters were addressed to Mr. Procter. 

Besides all this he also edited the works of Ben 
Jonson. His play of “ Mirandola” had very great 
success, the principal characters in it being sustained 
by Macready, Charles Kemble, and Miss Foote. In 
those palmy days of the drama, success was not to be 
gained by a fluke. Merit would not always succeed, 
but there was no chance of success without merit. 

The following lines, written considerably over half a 
century ago, convey an idea of his manner of treating 
a familiar subject :— 


THE SKY-LARK. 


O, earliest singer, O, care-charming bird, 
Married to morning by a sweeter hymn 

Than priest e’er chanted from his cloister dim . 
At midnight—or veiled virgin’s holier word 

At sunrise on the paler evening heard,— 

To which of all heaven’s young and lovely hours, 
We wreathe soft light in hyacinthine bowers, 
Beautiful spirit, is thy suit preferred ? 

Unlike the creatures of this low dull earth, 

Still dost thou woo, although thy suit be won, 
And thus thy mistress bright is pleased ever. 
O, lose not thou the mark of finer birth— 

So may’st thou yet live on from sun to sun, 
Thy joy uncheck’d, thy sweet song silent never. 


For the following very interesting extracts from a 
recent letter of Barry Cornwall’s, we are indebted to 
he Athenaum :— 

32, Weymouth Street, Nov. 14, 1870. 

“ Dear Sir,—I have this morning received your book, and your 
letter accompanying it. Although I can scarcely write (I am 
eighty-two), I will try to thank you for it. ... I observe that 
aus are connected with one or two poems which are familiar to 
me. There is, for instance, the name of my poor daughter (who 
diel three or four years ago). There is the name of Tennyson, 
whom I have long known ; and of Lord Byron, whom I remember 
in my youth. I was in fact at Harrow School with him, and 
with Sir Robert Peel about the year 1801. You see I speak of 
everything in the past tense; so I shall be amongst the past very 
shortly. That I shall die and be forgotten is one of the con- 
sequences of living at all. You will excuse this vapid nonsense 
from a man who has lived into his second childhood.—Yours 
obliged, * B. W. Procren.” 

Mr. Procter held for some years the appointment of 
“ Commissioner in Lunacy,” from which he retired on 
a pension in 1861. [t seems an odd post to have 
given to such a man, but there can be no doubt that 
whatever duties he had to discharge, he discharged 
conscientiously. No man was more beloved in private 
life, and although he had the usual fate of the very old 
to see all his old friends one by one removed by the 
great Gatherer, and though he was deprived of the 
consolation afforded to declining age by children, he 
retained his cheerful disposition to the last. His name 
will endure as having most successfully combined the 
old and new schools of poetry, and as being at once 
forcible, elegant, concise and natural. 





SPRING. 


I roamed the woods one bright spring day, 
The sun shone golden fair, 
And gaily rang the skylark’s lay 
High in the realms of air. 
The leaves were bursting on the trees 
All fresh with infant glow, 
The gentle murmuring of the bees 
Made music soft and low. 


The ground was sweet with rich-hued grass, 
And gleamed ‘neath sunny beam ; 
And as the balmy breeze would pass, 
It rippled like a stream. 
Pure buttercups of dazzling hue, 
And daisies snowy white, 
The primrose pale and violet true 
Smiled round in clusters bright. 


Thus flowed the stream with joy along, 
Now slow, now leaping fast, 

Now tuning forth a merry song, 
Now silent rushing past. 

The thrush upon the hawthorn spray 
Sang blithe his morning glee ; 

Sheep gambolled as they took their way 
Across the flowery lea. 


The old grey church with ivied tower, 
Peeped through the new-robed trees, 
While chiming bells, with grand-toned power, 
Rang sacred melodies. 
A sky of soft blue reigned above, 
No dark cloud dimmed its face ; 
Below a land of life and love 
‘Teeming with light and grace. 
Oxford. 





Herr Schuberth, who has been performing with great success in 
several towns in the South of France, has returned to town for the 
season. 

Menpe.ssonn’s DescripTion or A Diissp~porF OncnrsTRa.— 
There is plenty of taste and feeling for music; only the meaus 
are so limited that it is unprofitable in the long run, and all one's 
trouble goes for nothing. I assure you that at the beat, they all 
come in separately, not one with any decision, and in the pians 
the flute is always too high, and not a single Disseldorfer can 
play a triplet clearly, but all play a quaver and two semiquavers 
instead, and every Allegro leaves off twice as fast as it began, and 
the oboe plays E natural in C minor, and they carry their fiddles 
under their coats when it rains, and when it is fine they don't 
cover them at all—and if you once heard me conduct this orches- 
tra, not even four horses could bring you there a second time. 
And yet there are one or two musicians among them, who would 
do credit to any orchestra, even to your Conservatoire; but that 
is just the misery in Germany—the bass trombones and the drum 
and the double bass excellent, and everything else quite abomin- 
able. There is also a choral society of one hundred and twenty 
members, which I have to coach once a week, and they sing 
Handel very well and correctly, and in the winter there are six 
subscription concerts, and in the summer every month a couplé 
of Masses, and all the dilettanti fight to the death, and nobody 
will sing the solos, or rather everybody wants to, and they hate 
putting themselves forward, though they are always doing it.— 
Hiller’s Reminiscences. 
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THE LIVERPOOL FESTIVAL. 

The Liverpool Musical Festival of 1874 will be 
distinguished from nearly all past and future festivals 
for its great omission: Handel's “ Messiah” was not 
given. Some self-denial as regarded the pecuniary 
results must be credited to the Festival committee, 
whatever reasons influenced them: they can hardly 
have imagined the recent work they gave as a substi- 
tute would be more efficient in attractiveness than in 
artistic worth. It was certainly not wise to enforce a 
comparison between the ‘“ Messiah” and the ‘ Light 
of the World;” and the departure from precedent 
savoured of rashness. It was probably felt, however, 
that the presence of Royalty would prevent any great 
loss accruing. 

On Tuesday morning, Sept. 29, the Philharmonic 
Hall was crowded. ‘The Festival commenced with 
‘God save the Queen,” sung as solo, quartet, and 
chorus, giving earnest of the excellence of the materiel 
under Sir Julius Benedict’s baton. The performance 
of Mendelssohn's ‘* St. Paul,’’ which had not been heard 
in Liverpool since 1886, was throughout excellent. 
The music allotted to Mr. Sims Reeves was taken by 
Mr. Lloyd, who thus sang all the tenor part. Miss 
Ii. Wynne, Mdme. Patey, and Mr. Santley were the 
other soloists. There were certainly some persons 
present who would remember the previous perform- 
ance, when Mrs. Wood (Miss Paton,) Mdme. Caradori 
Allan, Mrs. Knyvett, and Miss Birch (all four as 
unlike in style as possible) sang the soprano music; 
Mrs. Shaw (Miss Postans) the contralto; Braham the 
tenor, and Phillips the bass. Such would acknowledge 
that Miss Wynne bore her burden well; and if they 
thought that Mrs. Shaw has never been surpassed, 
that Braham has been unapproached, and that the 
cultivation and style of Henry Phillips were quite swi 
generis, they must yet allow that their places were 
worthily filled. To our thinking no one has so nearly 
approached Phillips—especially in sacred music—as 
Santley, and in his natural endowment the latter has 
greatly the advantage. 

When first produced, the chief vocalists were not 
thought of much importance to “St. Paul.” Braham, 
said the Times critic, “had only a single solo, or 
rather he accompanied Lindley in a solo.” ‘ St. 
Paul,” said the same writer, ‘‘is a succession of 
‘choruses, interspersed with recitatives and airs for a 
bass voice ;” . . ‘ There are no fervid bursts of genius, 
no witching graces of melody ;” the songs are “ grave 
and sombre, not unfrequently dull.” These opinions 
were more than endorsed when the work was heard in 
London and in Birmingham in the following year. 
On the other hand the Atheneum spoke of it in the 
highest terms: ‘‘ simple, massive, every note full of 
expression, written in the spirit—not according to the 
letter—of the great ancients. We unhesitatingly rank 
it next to the immortal works of Handel.” There is 
no question of its merit now, either here or on the 
continent. Germans, indeed, prefer it to the * Llijah,” 
but probably few Englishmen will go with them in this 
more than in subordinating Haydn's “ Creation” to his 
** Seasons.” 

The Wednesday's program—the ‘ Creation” and a 
miscellaneous second part—failed in attracting even a 
fair audience. There were large gaps in all parts of 
the hall which had a most dispiriting effect, but the 





—— 
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executants were up to the mark and acquitted them. 


selves well. Mdlle. Albani was superb in “ With 
verdure clad,” and “‘ On mighty pens.” Mr. Benthay 
got through the tenor music evenly and well, and Herr 
Behrens succeeded in his impressive rendering of 
*‘ Rolling in foaming billows,” and the other bass 
music. The second part commenced with Gounod’s 
Mass “SS. Angeli Custodes,” followed by a somewhat 
odd selection from Handel. The ‘ Messiah” furnishing 
the Pastoral Symphony, “ He shall feed his flock,” and 
the ‘ Hallelujah ” (this last closing the performance) ; 
“ Judas Maccabaus,” ‘* Sound an alarm,” with the fol. 
lowing chorus; and “Israel in Eyypt,” the ‘ Hailstone” 
and “The Horse and his Rider” choruses. 

The most numerous morning assembly was on 
Thursday, for Mr. Arthur Sullivan’s ‘ Light of the 
World.” It was conducted by the composer, §ir 
Julius Benedict occupying a seat next the Duke of 
Edinburgh. The chorus in this comparatively un- 
known piece, occasionally lacked the steadiness they 
had displayed on the previous days, but generally the 
execution was good ;—uniformly so as regards the 
soloists and the band. The work has been somewhat 
shortened, we can hardly say coridensed: indeed, we 
think most of the excisions are to be regretted. Asa 
conception—it has a far lower ideal than Handel’s: it 
is the Teacher of the modern German school, rather 
than the World’s Redeemer, the God-Man of Catholic 
Christianity. The beauties of the music are many 
and telling; but they leave the heart untouched with 
the higher emotions, and the work lacks the interest 
which appeals to the more ordinary feelings of 
humanity. The principal vocalists were Miss E. 
Wynne, Mdme. Patey, Mr. Sims Reeves, Mr. Lloyd, 
Herr Behrens, and Mr. Budson, an amateur who had 
a fine voice and good method. There was really 
nothing to criticize in the performance, with the slight, 
exception above alluded to; excellence was the rule 
throughout. Perhaps the greatest effect was obtained 
in the chorus which ends the first part, ‘‘ Hosanna to 
the Son of David.” The applause at the end of the 
oratorio was tremendous: the Duke of Edinburgh 
remained to the last. 

The evening concert on Tuesday had a full and 
brilliant audience. The Duke of Edinburgh was 
present, seated next to whom was Mr. A. Sullivan. 
Professor Oakeley’s ‘‘ Festal March,” went well: the 
instrumentation is good—to object to brass and drums 
is hypercritical in such a work—and the themes 
striking: it can scarcely be considered a fault that 
here and there were passages suggestive of Mendels- 
sohn. 

Mr. Maefarren’s ‘ Festival. Overture” consists of 
two movements: the first Andante, very graceful, and 
treated charmingly. The second is Allegro, is well 
worked up, and here some admirable effects of contrast 
were obtained. The music is excellent; its fault, that 
it is on the whole too much on a level, and so did not 
produce its full effect on the audience. The début of 
Miss Dora Schirmacher, a pretty blonde of sixteen, 
the daughter of a Liverpool musician, was entirely 
successful. She played from memory Mendelssohn's 
concerto in G minor, and played it well. It was an 
ambitious essay: but the only want was more power 
and more experience : vires acquiret eundo, The other 


instrumental picces were Mozart’s G minor symphony, 
the overture to “ Jannhiiuser,” and violin solos by Herr 
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[. Strauss. The vocal music by Albani, Patti, and 
Herr Behrens needs no praise. The audience were 
appreciative, and applause was liberally bestowed on 
the various artists. Sir Julius Benedict, as he well 
deserved, came in for his full share of recognition. 

No one could find fault with the program for 
Wednesday evening. Beethoven’s Pastoral Symphony 
was the first piece, and was capitally played; we have 
rarely heard the delicious ‘cello phrases better ren- 
dered. The ‘* Adelaida”’ followed, Mr. Sims Reeves 
yielding here to Mr. Lloyd. Mr. Reeves sang a ballad 
from the “Lily of Killarney” which the composer 
accompanied, and was afterwards encored in Blumen- 
thal’s ‘‘ Requital,” which he repeated. Patti sang 
four times: the Polacca from the ‘‘ Puritani,” Visetti’s 
“Valse brillante,” ‘‘ Within a mile,’ and ‘‘ Comin’ 
thro’ the rye.” Her reception was beyond description. 
When we add to the above, Rossini’s ‘ Guglielmo 
Tell” overture, Gounod’s Marionette Funcral March, 
and his ** Jean Dare’ cantata, we have chronicled a 
sufficiency for the most exacting fanatico. The 
demonstrations in favour of the conductor were most 
enthusiastic, and were gracefully acknowledged by Sir 
Julius. 

At the last evening concert (Thursday) a new work 
by a talented English composer was one of the chief 
attractions. We are glad to chronicle its complete 
success, though we think it a pity that the composer 
did not extend and vary the work by the introduction 
of some vocal numbers. Mr. J. F. Barnett’s 
“Descriptive Piece” is an attempt at tone-painting 
which, as all similar attempts, must in some measure 
disappoint as such. It has four movements, inter- 
preting subjects from Scott’s “Lay of the Last 
Minstrel :” Melrose Abbey; the Knight and the Lady ; 
the Weird Page; Cranstoun’s Song of Triumph. It 
was well played, and told well with the audience. 
More will be found concerning this composition in 
another portion of our columns. Mr. Carrodus, now 
our first English violinist, played a violin solo, 
expressly composed for him by Mr. Berthold Tours, 
accompanied by Sir Julius Benedict on the pianoforte. 
It is a really good composition, involving great 
dexterity and good taste. It was magnificently played, 
the last movement being encored. Mendelssoln’s 
Italian Symphony, the overtures to ‘‘ Huryanthe,” and 
“Te Nozze di Figaro” were the pieces de resistance: 
worthy works worthily rendered. Mlle. Albani sang a 
scena from ‘* Lucia di Lammermoor ;” ‘*Caro nome” 
from ‘“ Rigoletto ;” and “ Robin Adair ;” Mr. Santley 
sang Hatton's setting of Herrick’s charming verses 
“To Anthea,” accompanied by the veteran composer ; 
also Mendelssohn's ‘* A Shepherd’s Lay ;” and Mdme. 
Patey and Mr. Lloyd had each songs. The most 
fastidious must have been delighted with their 
evening's entertainment. This concert concluded the 
Musical Festival proper, though to many the County 
Ball is doubtless a most interesting adjunct. 


The choir competitions were held in St. George's 


Hall on Oct. 2. For Class I. there were but two 
entries, a Liverpool and a Carnarvon Society, and 
these of course took the two prizes: the Liverpool 
tepresentative Choir, £100, and the Carnarvon Choral 
Society £20. 

Class II. had two prizes and two entries: the 





Cambrian Choral Society took the first prize, £30, and 
the Edge Hill Vocal Society £10. 

Class III. for male voice choirs. No competition. 

Class IV. for church choirs had but two entries ; the 
first prize was taken by the Blind School Choir, the 
second by that of Emanuel Church. 

Class V. for Solo singers ; two prizes for each kind 
of voice. The successful Sopranos were Miss Jackson 
and Miss Ensor; Contraltos, Miss Tarnan and Mrs. 
Cameron; Tenors, Mr. Jones and Mr. Ambler; Bari- 
tones, Messrs. Harrison and Talby; Basses, Messrs. 
Smith and De Blano. 

On the following day a concert was given in which 
all the competitors took part, and afterwards the 
prizes were delivered. 


A meeting of the Committee of the Festival was 
held on October 19, to receive and consider the report 
of the executive as to the late Festival. Mr. Albrecht 
F’. Rogers, chairman of the committee, read the report, 
which stated that there could only be one voice as to 
the success of the Festival, musically speaking, as was 
seen by the unanimous verdict of the Press. As 
regarded the financial results, they were very satis- 
factory, and although the sum netted was not perhaps 
so large as some of the Festivals of the former series, 
it must be recollected that previously the nettings from 
the musical performances were small, the totals being 
made up by proceeds from fancy dress balls, and 
other sources. The Musical Festival of 1874, however, 
was dependent solely upon the musical performances. 
The report defended the engagement of Patti at £400 
per night as being in the end the cheapest engagement 
of all. On Tuesday and Wednesday evenings, when 
Patti was singing, the receipts were £3194, and the 
total cost of these performances was £2220, showing a 
net profit of about £970. The total amount realised 
by the Festival was £948, and it was owing to the 
small attendance of the upper classes that the receipts 
were not much larger. The report appeared to admit 
that the prices to the gallery might have been less, but 
stated that had the stalls been cheaper than a guinea a 
loss must have inevitably resulted. In conclusion, the 
committee thanked those, gentlemen who had acted as 
officers and stewards in connection with the Festival, 
and paid a well-merited tribute to the zeal and atten- 
tion of the secretary, Mr. Henry Sudlow. The state- 
ment of accounts, read by Mr. Sudlow, showed amongst 
the receipts £6864 from the sale of tickets ; £250 from 
the sale of music and programs; and £239 from ball 
tickets. Amongst the expenses were payments of 
£2176 to principal artists, £1709 to orchestra and 
conductor, and £787 to chorus. The hire of the Phil- 
harmonic Hall for concerts and rehearsals amounted to 
£330. The statement of sale of tickets showed that 
the greatest number were disposed of for the Wednes- 
day evening’s general concert, at which Mdme. Patti 
sang, the receipts being on that evening £1767. The 
least amount netted was on Thursday evening, when 
only 387 tickets were sold, producing £716. Sullivan's 
“ Light of the World” was the most attractive oratorio, 
for on Thursday morning 1358 tickets were disposed 
of, against 1148 on Wednesday and 1240 on Tuesday. 
The report, which was considered very satisfactory, 
was unanimously adopted. After the meeting was 
over, Sir Julius Benedict entered the room and 
expressed his anxiety that the balance should - raised 
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to £1000, and his willingness to present £10 towards 
this object. The Mayor anda few other gentlemen 
present took up the suggestion with readiness, and 
assured Sir Julius that the even thousand should be 
made up. 





THE LEEDS FESTIVAL. 


It is pleasant to the lover of art, when unseemly 
contentions between cathedral dignitaries and county 
magnates threaten the existence of at least one of our 
musical festivals, to see a busy manufacturing town 
like Leeds throw all its energy into the good work of 
re-establishing their lapsed musical gathering, and in 
spite of all obstacles, and with little or no adventitious 
aid attain a full and triumphant realization to their 
wishes. From the first we expected the Leeds festival 
would prove a success, and a marvellous, an honourable, 
and a legitimate success it has turned out. 

Many of the circumstances connected with the event 
were exceptionally fortunate. The acoustic qualities 
of the Town Hall are excellent, though its fair propor- 
tions were somewhat marred by the intrusion of “‘ The 
Patrons’ Gallery ;” the band and their conductor alike 
unequalled ; a good and energetic committee with tact 
and taste; an organist immensely popular in his 
locality ; a chorus well voiced and well drilled; an 
array of chief vocalists, which even without Mr. Sims 
Reeves left little to be desired; and above all the 
working with a will of all concerned ;—with all these 
favouring influences a failure was impossible. Leeds 
has shown no little exultation at its achievement, but 
none for which there is not ample reason. 

The opening day of the festival, October 14, was 
devoted to the ‘* St. Paul” of Mendelssohn. Of course 
this was preceded by the usual loyal demonstration of 
‘‘God save the Queen,” capitally given, the full and 
well-balanced tone at once showing of what stuff the 
Leeds chorus were made. The arrangement was that 
by Sir M. Costa, with which our readers are familiar. 

We need hardly say that the overture to “ St. Paul” 
was perfectly rendered: perfection was the rule with 
all the band had todo. The chorus too were equally at 
ease with the calm and penetrating chorales, in the 
dramatic ‘‘Now this man” and “Stone him to 
death,” in the gently gliding ‘“‘ How lovely are the 
messengers,” and in the contrapuntal intricacies of “ O 
great is the depth” (than which Mendelssohn never 
wrote anything finer), and ‘‘ Not only unto him.” If 
we do not, as in the case of the band, credit them with 
absolute perfection, it is because in the nature of things 
it was hardly attainable. We need say little of the 
four principals, Mdlle, Titiens, Mdme. Patey, Mr. 
Lloyd (Mr. Reeves being ill), and Mr. Santley; under 
the circumstances a special word is due to Mr. Lloyd. 
A more spirited performance of Mendelssohn's great 
work it would be impossible to conceive. The audience 
were most enthusiastic in their expressions of delight. 

The concert in the evening consisted chiefly of the 
hackneyed favourites of the vocalists. Beyond this there 
were a new chorus by Dr. Spark, complimentary to 
Germans and Germany, Weber's “ Muryanthe” over- 
ture, and Mozart's symphony, nicknamed the ‘‘ Jupiter.” 
The execution was good, the audience delighted. 

The second morning performance (Oct. 15,) included 
Mendelssohn's ‘‘ Hymn of Praise,” and a selection from 
“ Israel in Egypt.” The instrumental introduction to 
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the “‘ Hymn ” was gloriously played, the audience being 
fairly carried away with enthusiasm at its close. With 
one exception the chorus did their duty well; thei 
greatest effect was in “The night is departing,” 
Mdme. Alvsleben and Mdme. Trebelli sang charmingly 
the duet “I waited for the Lord,” and Mr. Lloyd 
acquitted himself well in that test of tenors ‘ Watch. 
man, will the night soon pass?’ The Hailstone 
chorus was the most effective choral piece in the 
selection; it was encored. In ‘He sent a thick 
darkness,” the intonation was faulty, but when anj 
where is it otherwise ? Mdme. Patey had the unthank. 
ful air ‘Their land brought forth frogs,” and “ The 
Lord is a Man of War,” was capitally given by Santley 
and Agnesi. 

We must not forget to mention Dr. Spark's rendering 
of Handel’s Organ Concerto in G minor, with which 
the day’s proceedings commenced. 

In the evening Mr. Henry Smart’s “ Bride of Dun. 
kerrow”’ and the Pastoral Symphony of Beethoven 
were the chief attractions. The symphony went to 
perfection ; hardly so the cantata. In this the chief 
vocalists were Mdme. Alvsleben, Mr. Lloyd, and Mr, 
Santley; and their portion left nothing to be desired, 
The chorus, without any decided failure, seemed to be 
‘out ofesorts.” 

On the morning of Friday, the 16th, Mr. Macfarren’s 
** John the Baptist” was performed: its triumphant 
success is a most gratifying fact for English musicians 
generally, and for the composer in particular. The 
work gains fayour on every successive performance, 
and there are certainly very few modern oratorios that 
can compare with it. Every page of the score shows 
an immense amount of conscientious work ; the genius 
of the conception has been subjected to the highest 
technical treatment. There are strong contrasts, but 
nothing to offend good taste, and a just balance of 
power and interest has been preserved throughout. 
Moreover the performers like it, and like to perform it 
—no small test of and tribute to its merit. There is no 
need to go through its execution in detail; the soloists 
were Mdmes. Alvsleben and Patey, Messrs. Lloyd and 
Santley. The band as usual were quite up to the 
mark, and there was no fault to find with the chorus. 
It isa matter to be regretted that the composer was 
not present. The performance of Rossini’s ‘“ Stabat 
Mater” was no exception to the rule of general excel- 
lence throughout the Festival. 

In the evening Schumann's “ Paradise and the Peri” 
failed to produce the feeling its excellent performance 
deserved. In the second part—which included the 
** Guillaume Tell” by Rossini, Gounod’s Marionette 
March, Auber’s ‘ Masaniello,” &c., and the travelling 
“songs of the season” by the principals—the public 
were far more reconnaissant. 

On the last day of the Festival, October 17, there 
was such a performance of the ‘“ Messiah” as might 
have been expected from the Yorkshire chorus, to whom 
Handel's oratorios in general, and his ‘‘ Messiah” in 
particular, are well known from beginning to end. 
The execution of the choruses was all that could be 
wished by the most fastidious. The fugal choruses 
went especially well, the parts being well balanced, and 
the leads well taken up. We may especially instance 
“And with His stripes,” and ‘He trusted in God.” 
The solo parts were intrusted to Mdmes. Alvsleben and 
Patey, Mr. Bentham and Sig. Agnesi in the first part; 
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on the second and third parts, to Mdlle. Titiens and 
Messrs. Edward Lloyd and Santley, Mdme. Patey 
still retaining her post of contralto. Mr. T. Harper 
played the obbligato part in “The trumpet shall 
sound.” Sir Michael Costa conducted in his usual 
excellent style, and Dr. W. Spark presided at the 
erand organ. After the ‘“ Messiah” the chorus sang 
« God save the Queen ” with undiminished vigour. 

In the evening there was a “ People’s Festival 
Concert,” at reduced prices, for which several of the 
jeading singers, Mr. Lazarus (solo-clarinet), Dr. Spark 
(organ), Mr. James Broughton, to whose diligent 
training so much of the discipline and efficiency of the 
chorus has been due, Sir Michael Costa and others 
gave their gratuitous assistance. The hall was crowded 
to suffocation, hundreds of people being unable to gain 
adinission. 


The Leeds Mercury gives the gencral result of the 
Festival as follows :— 


“Now that the Festival has been brought to a close, all who 
assisted at its promotion may well be congratulated on the 
successful result of their exertions. Owing to the extent of the 
necessary arrangements and the length of time required for 
preparation, the expenses were heavy, and it would have been 
a great gain at least tothe cause of music in Yorkshire if even the 
enterprise had only just cleared its cost. Happily, however, 
something more has been accomplished, and a_ substantial 
balance is likely to remain for the benefit of the medical charities. 
Nearly £6800 was realized for festival tickets, £200 by the sale of 
programs or books of words and music, £130 by collections at 
the doors, and £320 by Saturday night’s popular concert—making 
a total in round figures of £7450. The multifarious expenses to 
be deducted from this amount to a little over £6000, leaving a 
balance of something like £1200 or £1300 for division between 
the General Infirmary, Public Dispensary, House of Recovery (or 
Fever Hospital), and Hospital for Women and Children—the four 
institutions on whose behalf the undertaking was originated. 
For a result so satisfactory and encouraging much credit is due 
to the unwearied efforts for months past on the part of the 
General Committee of Management.” 


There can be no doubt that this great success will 
ensure the Festival being held triennially in future. 
The unanimous expression of approval on the part of 
the inhabitants of Leeds and its neighbourhood, and of 


visitors without exception, can hardly fail to effect 
this. 








CRYSTAL PALACE. 


There was a varied entertainment on Monday, Oct. 5, 
or the benefit of the Hospital Saturday Fund. Among 
other attractions the boys from the Duke of York's 
School, Chelsea, and from the Greenwich Naval School, 
attended with their bands; the youngsters had some 
capital racing in the grounds and witnessed a balloon 
ascent. In the Palace “ Zhe Bonnie Fishwife” and 
“Anything for a Change” were performed; there was 
also an assault of arms and some gymnastic feats. 


The first of the Winter Concerts’ took place on 
Oct. 10. The following was the program :— 
Overture in C (Op. 24) .. .. «. «. «. Mendelssohn. 
Recit. and Air, “ The Full Moon is Beaming.” H. Smart. 
Mr. E. Lloyd. 
Concerto in F minor, for Pianoforte, with 


Orchestra .. Sir W. 8. Bennett, 


Mr. Franklin Taylor. 
Offertorium, “‘Confirmo Hoc Deus” .. .. 
Mr. Santley. 
Symphony, No. 2, in D (Op. 36) .. .. 
Bong,The Garland” .. .. .. .. 
Mr. E. Lloyd. 


Neukomm. 


Beethoven. 
Mendelssohn. 





Song, “ The Bel King” 0. sa, c2 1s 

Mr. Santley. 
A Foust: Grange .. 0 6s. as. ae ‘08 
Conductor, Mr. A. Manns. 


No. 1 was re-scored by Mr. Manns, which would be at 
least presumptuous even it were an improvement, 
which it was not. Mr. Franklin Taylor played the 
concerto well, but no English pianist of his sex ever 
elicits much enthusiasm. None the less credit to this 
conscientious and clever musician. The Symphony 
in D was very well played on the whole: a little un- 
steadiness here and there was the only obvious fault. 
It did not add to the effect of Wagner's D minor 
overture, which is Wagner, and not at his best. 
Messrs. Lloyd and Santley acquitted themselves well 
as a matter of course, and gained the long continued 
plaudits of a good audience. 


At the concert on the 17th October the program was 
as follows :— 


Overture— Oberon” ‘+ pel, oe Cee as 
Recit. and Aria—‘‘Chiamo il mio ben cosi” 

(Orfeo) ee eae ne a ee ae a 
Fantasia on Hungarian National Melodies for 

Pianoforte and Orchestra ia ee «ae 
Recit. and Aria—‘‘ Deh vieni” (Figaro) .. 
Symphony in A major—“ The Italian” .. .. 
Lieder—‘ Winterreise,” ‘‘ Irrlicht.” ** Letzte Hoff- 

a ee i a ee 
Song—‘ O Jugend, O schone Rozenzeit” 
Solos for Pianoforte, ‘‘ Berceuse,” ‘* Valse,” 

Dr. von Biilow. 

Aria— Vien un giovin ” (Der Freischiitz) .. Weber. 
Concert-Overture—(The Witches’ Frolic) .. H. Gadsby. 
Overture and symphony were both well played. Herr 
Biilow seemed more at home with Liszt than with 
Chopin, but there was no room for cavilling at either. 
We huve heard Mr. Gadsby’s overture well spoken of, 
but its place at the end of a long program gave it little 
chance of being listened to. 


The following is the program of the concert on the 
24th of Oct. : 


Overture, ‘“‘Leonora” No.1.. .. 2 «ee ce os 
Duet, ‘‘ Here may we dwell” (Bride of Dunkerron).. 
Mdme. Otto Alvsleben, and Mr. E. Lloyd. 
Concerto, pianoforte—in D minor .. .. .. .«. Mozart. 
Song, “‘ When the orb of day reposing” (Euryanthe) Weber. 
Mr. E. Lloyd. 
Cavatina, ‘Dall’ asilo della pace” .. 
Symphony in C (No.2)... oe see oe oe we 
Serenade, ‘Through the night”... .. «2 «6 ee 
Mr. E. Lloyd. 
Pianoforte solos—a. Novelette in F; b. Arabésque.. 
Songs—a. ‘* Wiegenlied ” Tuer a oe ee 
b. * Haidenroslein” ik acter ee. aa 
Mdme. Otto Alvsleben. 
Overture, ‘‘Marmion”.. .. oF «+ e+ os 


«- Schubert. 


R. Wagner. 


Weber. 
Gluck. 


-» Liszt. 
«» Mozart. 
Mendelssohn. 


Schubert. 
-» Mendelssohn. 
+» Chopin. 


Beethoven. 
H. Smart. 


Costa. 
Schumann, 
Schubert. 


Schumann. 
- Brahms. 
Schubert. 


Sullivan, 


Schumann's symphony, one of four works of the 
kind, is elaborate in construction and design. Its 
performance was very creditable to the band and their 
conductor. Mr. Charles Hallé gave a highly finished 
rendering of his pieces, and altogether the concert was 
most gratifying. On the last day of October Weber's 
second concerto for clarinet was to be played by Mr. 
Clinton, who has succeeded the late Mr. Pape as 
principal clarinetist in the Crystal Palace band. The 
program includes a symphony by Haydn, Brahms’ 
Hungarian dances, Mendelssoln’s overture to ‘A 
Midsummer Night's Dream,” and that to Rossini’s “ Le 
Siége de Corinthe.” 

Sheridan Knowles’ “* Hunchback” has inaugurated a 
series of performances of English comedies. ; 
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NEW PUBLICATIONS. 





Arlon Grange, and a Christmas Legend. Critics’ 
Edition. By Wiu1am Atrrep Gisss. Author of 
‘The Story of a Life,” ‘ Harold Erle,” ete. 
With some contributions from the Author's 
friends. London: Provosr & Co. 1874. 


Mr. Gibbs complains that because the previous 
edition of this work was very handsomely encased in 
ivory and gold, the critics passed it on to their lady 
friends instead of reading it: and therefore the very 
homely guise of the copy before us. It is nothing new 
that external attraction makes people indifferent to 
what exists within: but the ‘ hodden grey” does not 
possess charms for every one. Still the appeal comes 
home, and Mr. Gibbs has established a good claim on 
our notice. 

‘‘Arlon Grange” is a Poem, whose word-painting 
the author is desirous of having realized on canvas, 
and the first lines in the book are an address with this 
object. The poem is unpretentious and interesting: it 
contains life-like and natural sketches, and stirring 
and sympathetic narratives. The sentiment is healthy 
and manly: occasionally a little exaggerated or a little 
hazy. The characters are flesh and blood, but of a 
good stock; the description of scenery detailed and 
exact. We have no space to analyze the work at 
length, but give a random extract or two. Here we 
have a “ humble cottage”:— -« 


A little cottage, ivied to the roof, 

With its few rooms, so droll, diminutive, 

As tho’ it had been built by dolls for dolls: 

A little grass-plot, with one central tree, 
Forming a summer tent; some border-beds, 
l’ragrant with southernwood and lavender, 
And gay with violets, roses, stocks, and pinks, 
Each in due season, as the seasons came : 

An orchard, holding six or seven trees 

Of pears and apples, whose sweet tinted blooms 
Were just as lovely near the humble home 
As in the stateliest gardens of the Grange. 


The following description of a winter night’s prospect 
would bear further elaboration : 


A glorious scene ! the silent snow 
Hath cast o’er earth a robe so fair 
That the moon glows brighter far, 
And brighter shines each sparkling star, 
To see such biilliant beauty there. 


Road and courtyard, lawn and field, 
Hidden by this wondrous change,— 
All their boundaries concealed,— 
Wear an aspect vast and strange, 
Like a lake of frosted sheen, 
Spreading far-and-wide away, 
Silvering o’er earth’s sombre green ;— 


Glittering in the moonbeam’s ray 
Every tiny branchlet stands 

Clothed with pearls and flashing gems ; 
Every laurel lifts its hands, 

Holding up rich diadems. 
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The clouds—if clouds there were—have fled, 
The very winds have held their breath qi 
1n wonder at the radiance shed 
By Heaven on this land of death. 
Mystic radiance—more than rare ! 
Wondrous beauty— passing fair ! 
Are not angels hov’ring near ? 
Will they now on earth appear ? 
The question is answered, but we must refer oy Fe 
readers to the book. Much of Mr. Gibbs’s verse has a B° 
lyrical turn, and those who seek words for music may et 
consult his pages with advantage. We believe, indeed, 
several excerpts have been already set—some by the o 
author himself. " 
Among the “contributions from friends ” which are ° 
now appended to “ Arlon Grange,” is an Irish t 
“Feather” which is made to barb a dart hurled at . 
certain critics. It is good-humoured, but still M, : 
Gibbs had better let such people alone: they can 2 
always have the last word. A 
8 
The Songs of Wales. A complete Collection of the . 
Vocal Melodies of the Principality, with the . 
addition of other Welsh Airs and Part-Songs 
which have not hitherto appeared in this form, . 
With Introduction by Cuartes H. Purpay. The : 
Music edited by Joun Tuomas (Pencerdd Gwalia), \ 
Harpist to her Majesty the Queen. London: 
Cramer & Co. 1874. 
This work is mainly a reproduction of the songs 7 
published by Mr. George Thompson and Mr. John 





Parry, which have long been out of print. The two 
collections have been here blended, so that we have 
the air in its original aud more natural form, and also 
as accompanied by Haydn, or Beethoven, or Kozeluch. 
In addition several of the airs are harmonized as patt- 
songs either by Mr. Purday or Mr. John Thomas. 
The latter gentleman has added many tunes which have 
not previously been united to English verse: several 
of these have since attained great popularity through 
being repeatedly sung by Miss Edith Wynne. Alto. 
gether there are about a hundred and seventy different 
airs or arrangements contained in this volume. 

To the musical attractions which we have shortly 
sketched must be added no inconsiderable information 
on antiquarian and literary points connected with the 
Welsh nationality, the Bardic system, and the cha- 
racter of their songs and music. Considerable pains 
have evidently been taken with this portion of the 
work, and correctness and conciseness seem to have 
been particularly aimed at. 

The generally high character of the English verses 
which have been written for the Welsh airs should not 
be left unnoticed. For this, indeed, the names of the 
writers prefixed to the book are sufficient guarantee. 

The work is well got up, and ranges with Chappell’s 
admirable Collection of Old English Ditties. 
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The Lay of the Last Minstrel, (Six Waxrer Scort). 
Descriptive Piece for Orchestra in four move- 
ments. Composed expressly for the Liverpool 
Triennial Musical Festival, 1874. By Jony 
Francis Barnett. London: Hurcuines & Romer. 
1874. 

The most interesting novelty at the Liverpool 
Festival was certainly Mr. Barnett’s fresh and invi- 
gorating work: a work whose excellence consists in 
good use of the scholarly resources of the musician 
without any undue straining after effect, and an utter 
absence of trickiness. Mr. Barnett has anticipated 
the “analytical program” writers, and furnished an 
elaborate ‘‘argument” of his composition. We 
willingly accept the lesser of two evils; but we 
believe that as no two persons would be affected in 
precisely the same manner by a musical composition, 
it is far better to trust to a general good result than 
to indicate in detail the exact intentions of the author. 
And here, moreover, the poetry of Sir Walter Scott, so 
suggestive to the composer, is surely sufficient to 
furnish an intelligent hearer with means of interpreta- 
tion. Still if the musician will take his hearers into 
his confidence, he can speak with authority, though he 
invites judgment upon himself rather than upon his 
work. 

The first movement illustrates the well-known lines 
beginning 

‘“‘ Tf thou wouldst view fair Melrose aright.” 


_ Larghetto. 
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It is in G@ minor, a sombre but striking melody 
assigned to the violoncellos, being the chief feature in 
the movement, interrupted occasionally by passages of 
church harmony, in which the orchestra is made to 
imitate the sustained and distant pealing of the organ. 
This last resource has been often used, never with 
better effect than in the present case. Mr. Barnett 
might have spared his half-apology for not using a real 
organ, and also a recital of the technical means he has 
adopted. The movement is very telling: it abounds 
with artistic points; the contrasts obtained by the 
occasional modulation being particularly fine, relieving 
what would otherwise verge on the monotonous. We 





would give Mr. Barnett far higher credit than he has 
claimed : we would say that he has aimed at producing 
by his music the same effect on the mind—a similar 
state of feeling—as the moonlight solitude of fair 
Melrose would awaken: and we would further say 
that he has been entirely successful. 

In the next movement the Lady and the Knight aro 
as it were individualised by melodial phrases for the 
stringed instruments, the Lady's portion given to the 
violins, that of the Knight to the violas and ’cellos. 
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We quote here the authorised comment : 

‘A few bars of symphony lead to the theme given 
out cantabile by the first violins, accompanied by 
pizzicato chords of a harplike character. This is 
answered by a solo for all the violas; an instrument 
too rarely heard a3 a solo effect, but whose invaluable 
qualities in the orchestra cannot be over estimated. 
After this the violins resume the strain in combination 
with the violas, whose place, however, is soon usurped 
by the violoncelli, who repeat the first theme in 
octaves with the violins. The duet form is then pre- 
served until the close of the movement.” 

There are some charming passages in this move- 
ment, and the most delightful melody continually 
recurs with varied orchestral adornment. Take as an 
instance the following :— 
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The third movement, ‘‘ The Elfin Page,” obviously 
suggests a ‘* Scherzo,” and here Mr. Barnett has been 
very successful; indeed the movement evoked the 
greatest enthusiasm at Liverpool, and was encored 
notwithstanding its length. The critics, too, praised it 
highly, hinting however at “reminiscences ” of Weber 
and Mendelssohn. It would be difficult to treat such a 
subject as it should be treated without incurring some 
reproach of the kind ; but a composer might as well be 
accused of plagiarizing the diatonic scale. We can 
only afford space for the opening :— 


molto staccato e leqgiero. 
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The fourth movement—the Song of Triumph—is the 
longest and the most elaborate. The opening melody 
is bold and martial: it is assigned to the wind in- 
struments, the strings accompanying. 
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To this succeeds an episode in the subdominant, 
‘suggestive of thanksgiving at the happy union of 
Margaret and the Knight.” The first subject recurs in 
the original key, and a series of modulations lead to a 

















$e “=f p—e—F r=e Sa == 
oe ee P- aie _<e 

. \ r °F. re | * 
aS re ee, SN 
ag 8 — o- “ae _—— 

oer (2S Se: kg moe eae 
ow ~~ a oe 


forte, when in addition the melody of the song jg 
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figure for the violins pianissimo gradually increasing to q 





introduced by the wind instruments fortissino. This 
form is varied and relieved in a very charming manner, 
a general crescendo working up to the climax, the Song 
Melody being firmly accompanied by plain chords, and 
then the movement concludes. 

We may state that a capital arrangement for the 
pianoforte by the composer has been published of 
‘The Descriptive Piece,” from which the preceding 
illustrations are taken. 

We have little doubt that “The Lay of the Last 
Minstrel” will become a standard work, and will be 
frequently produced by our orchestral societies. It 
is a healthy composition, and appeals to English 
sympathies ; and it has the advantage that an audience 
can both like it and understand it. It may do some- 
thing to remove the just reproach that Englishmen 
set aside great and good works by their own country- 
men for the sake of fifth-rate productions by foreigners; 
and it may show English composers that legitimate 
success may be obtained by writing naturally; neither 
aping foreign mannerisms, nor fearing to be called to 
account for plagiarism for using recognised means 
which are the common property of every educated 
musician. 

























MUSIC AT THE CHURCH CONGRESS. 














At the recent Church Congress at Brighton at a 
sectional meeting in the Corn Exchange, the subject of 
Parochial Choirs was discussed. Mr. Beresford Hope, 
M.P., took the chair. Sir Frederick Ouseley read a, 
paper ; the village choir of former days being humor- 
ously described. He alluded to the Hullah movement, 
to the introduction of organs—barrel and others--and 
to the general improvement in parochial choirs conse- 
quent in the great diocesan choral gatherings. He 
gave very moderate support to the Gregorianizers, 
deprecated ‘ services,” and preferred hymns to 
anthems. He admitted there were some persons 
without voice or ear, and suggested that part singing 
would be better without their assistance. 

The Rev. J. P. Metcalfe advocated more choral 
gatherings under the rural deans, and triennial ones 
under the Bishop. 

Bishop Jenner wanted nothing but congregational 
music in unison. Mr. Otto Goldschmidt had told him 
that a huge Swedish congregation produced the finest 
effect possible. The best thing he had ever heard was 
the Nicene Creed recited by the parsons at St. James's 
Hall. There were only eight or at most ten endurable 
Anglican Chants, and he hoped Convocation would 
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forbid organists to compose any more for two hundred 
years. ‘The practical turn of the Bishop’s remarks 
greatly impressed the meeting. 

Mr. C. L. Higgins said a word for a church orchestra 
and another for the young women’s voices. 

The Archdeacon of Huntingdon had heard a 
military band leading a processional at the bissex- 
centenary festival at Ely. 

Mr. Wycliffe Gedge wanted more psalmody in 
National schools, and practice of liturgical music. 
Choirs should have a high tone and be all communi- 
cants. 

The Rev. A. M. Deane wanted the young women to 
sing, but they should keep in the nave and not come 
into the chancel. 

Mr. Worsley Staniforth said the government of 
a country was easy compared to the government 
of a choir. Therefore the vicar should always be its 
president ! 

The Rev. W. Vincent objected to too much training, 
as the choir would shut up the congregation. 

The Rev. F. E. Allen was in a dilemma. He asked 
what was to be done in his parish, in which there were 
only twenty souls. He played the harmonium, and 
his parish clerk sang with hima duet. In a larger 
Dorsetshire parish where he had sole charge, he found 
that the choir consisted of four girls and one old man 
seated round a harmonium in a pew—worshipping it 
like an idol. Sir William Palmer had once had a 
surpliced choir in the parish, and he thought he might 
have one. His best boy could sing from C to G, but his 
second best only from C to i. What was worse they 
could not sing in tune. Now, how was he to get 
Dorsetshire boys not to sing flat? Should he give 
them eggs and sherry before they went into church ? 
He was a Gregorianist in principle ; but he could not 
get his people to sing them. What was he to do with 
a parish where half the people could not read? And 
what was he to do with a good, dear fellow who 
fancied he could sing tenor, but who screamed 
horribly; and who had no one to support him but 
one bass, who was too modest to- let his voice be 
heard? He should be glad if any one could tell him 
how to deal with these difficulties. 

Mr. Beresford Hope closed the discussion, objecting 
to low-class people in choirs or anywhere else. 

There was no collection. 


—_——. 


At a subsequent meeting Dr. Stainer, the organist 
of St. Paul’s Cathedral, read a paper. He displayed 
considerable tact, and, avoiding the prescription of a 
panacea, recommended every one to seek for progress 
in his own vocation and according to his own opinions. 
Of course he alluded to Gregorian music, and to 
Anglican music, and to congregational music, and 
seemed inclined as a musician to assign clerical 
superintendence to its proper place. He briefly dis- 
cussed what had been done at St. Paul’s and else- 
where, and tried generally to take a hopeful view of 
the future. He deprecated anything like antagonism 
between those holding different views. His remarks 
contained much common sense, and there was neither 
room nor occasion for profundity. 





CONCERTS. 

No more interesting inauguration of the musical 
season could be suggested than Mr. Walter Bacho’s 
pianoforte recital, given at the Queen’s Concert Rooms, 
Hanover Square, on Monday afternoon, October 26th. 
Mr. Bache is no common artist ; and whatever he does 
is done in no common way. Even the form of his 
program is modified, and advantageously :-— 
MENDELSSOHN. 

(Andante. 

OMOeam. « ». % 

(A flat. F minor. 
BULOW. . 
SCHUBERT 


Fantasia in F sharp minor, 
Allegro con moto, Presto.) 
Six Etudes, Op. 10 & Op. 25. 
C minor. ©. Csharp minor. G flat.) 
Mazurka-Impromptu. Op. 4. 
‘The Erl King.” 
Mr. SANTLEY. 
** Les Adieux, l’'Absence et le Retour,” 
Sonate caractéristique. Op. 81a. 
Andante expressivo. Vivacissimamente.) 
‘a. ‘Consolations.” Nos. 5 and 6. 
b. ‘Eglogue,” (Années de pélerin- 
age.) 
c. ‘* Rhapsodie No. 
XIIL., in A. 
‘The Wanderer’s Song.” 
Mr. SANTLEY. 
J.8.BACH. . . Concerto in D minor. 
For Pianoforte, with Quintet Accompaniment. 
(Cadence by Carl Reine che. 
(Allegro. Adagio. Allegro.) 

Violins, - Messrs. Detcumann, Wiener, Amor, and Renp.e. 
Violas, - Messrs. J. B. Zerprnr and STes.ina. 
Violoncello, - Mr. Dausexr. Contra-Bass, - Mr. Ounp. 
Mr. DANNREUTHER 


Has kindly undertaken to conduct the Concerto, and to accompany 
the Vocal Music. 


From Bach to Biilow—introducing Beethoven, Men- 
delssohn, Chopin, Schubert, Schumann, and Liszt. 
No better feast could be provided; and certainly no 
banquet could be better served. A volume might be 
written on the music and its associations. There is 
no need to eulogise Mr. Bache’s playing; excellent in 
itself, excellent from the complete identification of 
player and composer. The whole recital was to listen 
to, and to sympathise with, not to disintegrate in the 
crucible of criticism. And so thought the audience, 


Op 28. 


BEETHOVEN. 


(Adagio. Allegro. 


BARRE «es oe 
hongroise.” 


SCHUMANN . 








PROMENADE CONCERTS. 


On October 14th there was a “ grand English night,” 
with a capital program: among the pieces were the 
overtures to the “‘ Naiads,” by Sir §. Bennett; ‘ Lur- 
line,’ Wallace, and Macfarren's ‘‘Itobin Hood;"’ Locke's 
musie in ‘ Macbeth ;’ a selection from ‘ La Petit 
Faust ;’ Processional March, A. Sullivan; Purcell’s 
‘* Come, if you dare;” and Handel’s “See, the Conquer- 
ing Hero;” songs by Mr. Pearson, Mr. W. Morgan, 
and Miss Helen Horne, a cornet solo, and some good 
dance music. 

Mdme. Lemmens-Sherrington has made her first 
appearance at these concerts, and Mdme. Campobello- 
Sinico, and Rafaella Franchino have contributed to 
the general success. On October 28 there was a Beet- 
hoven night, conducted by Sir Julius Benedict, and the 
80th was to be a French night. The audiences are 
nightly crowded, and they are most enthusiastic in 
their expressions of approbation, The variety and 
excellence of these concerts, indeed, deserve the highest 
praise. 
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The Office of “The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 





SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 
more commodious and more central premises, in 
Newton Street, High Holborn, W.C. 





Che Mrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in advance. 
*." P.O. Onpeps 1s PAvoun or J.SWIFT, Post-Orricr, Recent Street, W. 
Orrice For SuBscripTIONsS AND ADVERTISEMENTS, 
Swirt & Co., Newron Srreet, Hicnu Hoxizorn, W.C. 
AGENTS FoR THE City: ApAms & Francis, 59, Fier Sr., E.C. 





NOTICES TO CORRESPONDENTS. 


Q. yor ed thanks for your kind offer, which we regret to be compelled to 
ecline. 


AvsatiA.—Still living as far as we know. 


The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


———<——— 





*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, NOVEMBER, 1874. 





THE WORCESTER STUMBLING-BLOCK. 


The use of Worcester Cathedral for the Festival 
of 1875 has been refused by the Dean and Chapter. 
We are not going to swell the cry of « bigotry and 
intolerance "' which has been raised, nor do we think 
with a contemporary that the conduct of the « sapient 
dignitaries’ is a great blow to the Church ; but it 
will require all the force of their undoubted “ conscien- 
tious seruples” to weigh against their inopportune 





en 
——ee 


and ungracious act. They have gone in direg 
opposition to the wishes of the city generally, and 
of many influential persons who should have been 
consulted ; and particularly of those who contributed 
large sums to the Restoration Fund of the Cathedral, 
with the implied understanding that the Festivals 
should be held as usual. Their conduct, then, jg 
neither courteous nor fair. The Dean and Chapter 
contemplate reverting to the original status of the 
meeting of the Three Choirs, to have the ordinary 
services with more voices, and more music, and with 
Sermons, the last, we presume, being the means by 
which the charities are to be aided. The relative 
value of sermons and music has long since been 
assessed by every Dean and Chapter in the kingdom, 
in the way they have perverted the statutes, the 
enormous stipends they have themselves taken, and 
the miserable pittance they have allotted to organist, 
lay-vicars, and choir-boys. True, of late the clergy 
have taken an interest in music, but of what kind of 
music? Simply of that on a level with their under. 
standing, and tending to their own influence and 
glorification. On the scholarly music of our cathedrals, 
clerical influence has had a bDlighting effect: and if 
we except Sir John Goss, Dr. Wesley, and Sir George 
Elvey, no one has produced anything in this style— 
no one has attempted to do more than imitate—since 
the countenance of the clergy has been afforded to 
church music. 


By all means, then, let the Worcester Dean and 
Chapter carry out their modest scheme, and let them 
have it to themselves. They may, if they please, get 
up a really model church-service—musical, devotional, 
and artistic, if they keep clear of clerical pedantries, 
and obsolete or undesirable “uses.” If they call it 
a ‘* musical festival,” it will be simply a misnomer. 

We shall be very much surprised, however, if the 
Musical Festival proper is thus snuffed out. Energetic 
efforts will not be wanting to produce a musical 
triumph for 1875. But let the Festival Committee at 
once accept the situation. Turned out of the venerable 
cathedral, let them not take refuge in a ‘* commodious” 
church. The associations of 4 cathedral may comper- 
sate in a great degree for its awkwardness and 
acoustic shortcomings: it is not wise to retain the 
defects, having lost the advantage. Nothing further 
is needed than to perform the oratorios in the hall 
which has been considered good enough for the 
secular concerts. Who would stay away from then 
on that account? Probably, under compulsion, some 
members of one or other of the Three Choirs; but theit 
absence might easily be made up for. Birmingham, 
Liverpool, Leeds, Bradford, and the metropolis do 
without the adventitious aid of Gothic architecture, 
and counterfeited gloom: why not Worcester, Here: 
ford, and Gloucester? Anything is better than that 
the highest class of music should be heard in the 
cathedral merely by sufferance: and that the divine 
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art should thus acknowledge itself an wnaleges | 


thing. We feel every confidence that the year 
1875 will satisfactorily solve a long felt and in- 
creasing difficulty. 








ALBERT HALL CONCERTS—1874 


We have received a prospectus from Messrs. Novello, 
Ewer and Co. announcing that ‘they have made 
arrangements for giving musical performances in the 
Royal Albert Hall, on a scale of completeness and 
efficiency hitherto unattempted in this or any other 
country.” Concerts every evening from Saturday, 
November 7. We give the following précis, condensed 
from the prospectus :— 

The Directors have a big building and a ‘‘colossal” organ; 
the most eminent English and foreign performers are to appear. 

1. On Wednesday evenings Mr. Barnby will direct works by 
great and little masters—as a novel act of justice. The pro- 
grams are to be educational, to illustrate musical history, illus- 
trious composers, and the ‘three styles” of Beethoven. 
Eminent artists will perform instrumental solos. 

2. On Tuesday native art is to be in the ascendant, especially 
in the first part. English musicians are to be invited to write. 


‘ Mr. Montem Smith will direct a glee party. The second part is 


not to be exclusively English, nor orchestral, nor vocal. Mr. J. F. 
Barnett is to give it undivided attention. 

3. Friday is to be devoted to modern orchestral music, the 
second part to Wagner’s operas according to concert room exi- 
gencies. Mr. Edward Dannreuther will direct. 

4, Oratorio on Thursday on the usual Albert Hall scale and 
completeness, directed by the experience and skill of Mr. Barnby. 


5. Songs, Ballads, Madrigals, &c., on Mondays, directed by Mr. 
Barnby. 


6. On Saturday the performance is to be entertaining: Dance 
Music, Popular Songs, and Instrumental Solos—the best of the 
kind by eminent artists directed by Mr. Barnby. 


There may be occasional variation, as the claims of church 
music, operatic selections and other music ought not to be wholly 
ignored. ‘ 


There will be notes to the program by Mr. Joseph Bennett. 


The orchestra is to consist of seventy selected English and 
continental performers. 


The Oratorio Chorus to be the Albert Hall Choral Society, 
“now in the highest state of efficiency;” madrigals, part-songs, 
and other small works by a new choir most carefully organised. 

A list of engagements follows. 

Some captious objections have been taken to the 
scheme as savouring of musical monopoly; but we 
have no such feeling: we do not think it wiil injure 
any existing musical society—great or small; while 
the numbers of persons who have so long crowded 
London's streets and western suburbs wishing to gain 
admission to concerts on any terms, will be somewhat 
lessened. The proportion of five nights of instruction 
to one of entertainment is judicious ; and the assign- 
ment of the latter to Saturday night indicates due 
appreciation of Sam Weller’s aphorism, ‘“ Business 
first, and pleasure arterwards.” We may wish there- 
fore crowded audiences—of “money” not “ paper "— 
plenty of appreciation—and a large sale of “ books.” 
If the undertaking stands out from all others “in this 





or any other country,” as looking solely for benefit to 
Art, its directors will probably be duly rewarded. We 
have no wish to predict or speculate on the pecuniary 
result. 


NOTES. 


M. Faure has resigned his post at the Paris Grand Opera, 
on account of the director having doubled the prices at the 
Salle Ventadour on the nights when Patti sang. He regards , 
it asan insult to the artists who sing on other nights. M. 
Faure’s protest is creditable to him, and were his example to 
be generally followed would be useful. But we fear its imme- 
diate result will be to enhance the value of Patti's services ; 
while the effect in the future must be both small and distant. 
None the less honour to M. Faure. 

Since the above was written we learn from the Menestrel 
that the difference between M. Faure and M. Halanzier has 
been arranged, the latter stating that there was no intention in 
raising the prices to establish a precedent, and that nothing of 
the kind should occur in the New Opera-house. 





According to Figaro a German composer has illustrated 
Cremation by a pianoforte piece, with picture title-page, 
showing the details of the ceremony. Ulere is a field for 
musicians indeed, for the old funeral music will hardly satisfy 
the people who wish so rapidly to ‘resolve ” their departed 
relatives. We shall have to study the ‘“ Music of the most 
Ancient Nations,” and our India Museum will be ransacked 
for instruments appropriate to a Suttee. We have some 
musical illustrations of martyrdoms, and ‘funeral pyres,” 
which may be turned to account, and we need not give up 
our Handel, for if the ‘* Dead March in Saul” be tabooed, can 
we not fall back on his Fireworks music ? 


The Pioncer Mail states that ‘ the tom-tom players of Surat, 
employed in the exercise of their melodious vocation for the 
honour and glory of certain Iindoo idols, struck the other day 
for an advance of pay. ‘The temple authorities have met the 
emergency in a perfectly legitimate way. The insubordinate 
tom-tom-wallahs have been locked out, while foreign labour 
no doubt is being sought to fill the void.” Here is a chance 
for the attempt of musical sensations. We all can remember 
the interest inspired by the French drummers; what would be 
the effect of an Oriental congress of tom-tom-wallahs? And 
could they not also be made available for musical cremation ? 


Noticing the production of “ Barry Cornwall’s” “ Miran- 
dol” in 1821, the Atheneum says :— 

‘¢ There were then players who could deliver blank verse, 
and there was a public with a heart end a head for it. ‘There 
were capital judges in that old three-and-sixpenny pit; 
statesmen, thinkers, men of the world, all well qualified to 
criticise, men who could not have borne the buffvons who 
now pass for actors.” 


There were buffoons in those days who passed for actors, and 
there are actors now who are not buffoons. But at present 
buffoonery pays far better than acting; ergo the actors are 
in a miserable minority, and, we greatly fear, are likely to 
remain so. But if we had back, at a coup, all the illustrious 
actors of past years, they would not draw any numbers to see 
them. What is wanted is “the public with a heart and a 
head for it.” We fancy the public then could read and write, 
and listen and appreciate. ‘They knew something of history 
and politics, on which they felt strongly, and would find their 
sympathies enlisted by true and forcible representations of 
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human nature. They were good citizens, worked hard, and 
would pay for intellectual relaxation. They made use of 
the means they had. ‘The time of the young is now divided 
between acquiring the means of education, and frivolous 
or enervating or needless relaxation. ‘The catalogue of 
accomplishments that John Parry’s ‘*Governess” was to 
teach has been considerably added to; and the middle-class 
fritter their time in acquiring rudiments of all sorts of ’ologies. 
‘lhe many cannot digest what is thrust upon them; and 
there is little energy for any purpose but money-getting. 
‘The present state of things may, on the whole, be better 
than the past: certainly the masses are more comfortable.” 
But it is a bad time for the higher Drama. 


The Athenwum, announcing the success with the public of 
“ Richard Ceur de Lion,” regards ‘the shouts of the enthu- 
siastic spectators as signs of the death of the Drama, so far at 
least as Drury Lane is concerned.” . . . ‘The best, or at 
least the loudest-voiced, actors declaim the parts. Mr. Anderson 
raves through every note of the diapason, and enables us to 
realize one assertion at least concerning the lion-hearted 
monarch, that Moslem horses were frightened of him for 
generations after.” Mr. Creswick, and Mr. Terris receive 
asmall modicum of praise—all that is allowed to the actors. 
‘The notice concludes: ** Perhaps the one grain of consolation 
to be gained from the style of acting, more prominently 
asserting itself on our largest stage, is that the days of 
burlesque must shortly come to an end, since human ingenuity 
can scarcely outgo, or human voice outrave, the extravagances 
of that which is put forth as a serious performance.” 

‘There has been announced for publication a series of letters 
from Mendelssohn to Goethe, which have not been previously 
printed, and three of these, as samples, have appeared in a 
London musical paper, 7'he Choir, published by Messrs. Metzler 
and Co. A German critic, Herr Franz Gehring, claims to 
have proved from the letters themselves that they are 
spurious. We are not at all anxious to see any more of 
Mendelssohn's letters, even if they are genuine ; everybody's 
thanks are due to the exposer of a deceit of this kind, if it 
really be one. An explanation is certainly due, and we can 
hardly think it will not be forthcoming. 

The Liverpool Leader of Oct. 24th contains a column on 
“My fine Bass Voice.” We have not space to print the 
whole, if it were fair; and an extract is worth little. We 
would recommend all our readers, but especially those with 
fine bass voices, to expend a penny on No. 826 of the Z. L. 


In an advertisement addressed to ‘“ Amateur Composers ” 
a music-publishing firm announces that ‘‘ Amateur Musical 
Compositions are Revised, Edited, and Corrected at moderate 
charges.” So far so good: it is very desirable that Amateur 
Composers should have their efforts thus treated, whether at 
moderate or excessive charges. But the advertisers proceed to 
offer to submit estimates for publication: at which we shudder. 
They should substitute “ cremation” for “ publication,” and 
undertake to do it gratis. 


The Liverpool folks are discovering that they have no musi- 
cal taste, and throw the blame on their chief musical society, 
which has done so little to educate them. It would seem that 
Patti and the Duke were too much for their self-possession, 
and in their delight at gaping at Royalty and the Diva, they 
forgot their usual Art demeanour, and were indifferent where 
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they ought to have been enthusiastic. But they are penitent, 
and promise amendment in three years’ time. 


Music is now a common accompaniment of eating anj 
drinking, though it is little used as an adjunct to the cooking 
process. It has not always been so, if we may trust the follow. 
ing, told half a century ago :— 

‘** The most singular spit in the world is that of the Count 
de Castel Maria, one of the most opulent lords of Treviso, 
This spit turns one hundred and thirty different roasts at once, 
and plays twenty-four tunes, and whatever it plays correspond 
4o a certain degree of cooking, which is perfectly understood 
by acook. Thus, a leg of mutton, A l’Anglaise, will be ex. 
cellent at the twelfth air ; a fowl, 4 la Flamande, will be juicy 
at the eighteenth, and so on. It would be difficult, perhaps, 
to carry further the love of music and gormandising.” 


The Eastern Patriarch of undetermined status is said to 
have been much pleased with the organ at St. Paul’s, and to 
have expressed his determination to ‘‘ take an instrument back 
with him.” Would not this be a good opportunity of getting 
rid of the organ in the Albert Hall, to make room for a bigger 
one? Perhaps he would take the hall, too: for wherever his 
Patriarchate may be, the hall can hardly be more out of the 
way, or less in the way, or more in the way than where it is, 


A good illustration is afforded of the former anomalous 
state of the law respecting theatres, by the following playbill 
for the first appearance of Garrick. Shakespeare’s Richard th 
Third was thrown in gratis between the two parts of a musical 
entertainment, the house not having a Chamberlain’s license :— 


‘* October 19th, 1741, 
GOODMAN’S FIELDS. 
At the late Theatre in Goodman’s Fields this day will be 
performed a Concert of Vocal and Instrumental Music divided 
into two parts. 


Tickers AT TureE, Two, AND ONE SHILLING. 
Places for the Boxes to be taken at the 
FL¥ECE TAVERN, NEAR THE THEATRE. 


N.B.—Between the two parts of the Concert will be pre- 
sented an Historical Play, called the Life and Death of 
KING RICHARD THE THIRD. 


Containing the Distresses of 
KING HENRY VI. 
The artful Acquisition of the Crown by 

KING RICHARD. 
The murder of the young King Edward and his brother in 
the Tower; the landing of the Earl of Richmond, and the 
death of King Richard in the memorable battle of Bosworth 
Field, being the last that was fought between the Houses of 
York and Lancaster. With many other true historical 
passages. 

The part of King Richard by a gentleman §yte never a 
peared on any stage); King Henry, by Mr. Giffard; Rich- 
mond, Mr. Marshall; Prince Edward, by Miss reg 
Duke of York, Miss Naylor; Duke of Buckingham, Mr. 
Peterson; Duke of Norfolk, Mr. Blades; Lord Stanley, Mr. 
Pagett; Oxford, Mr. Vaughan; Tressel, Mr. W. Giffard; 
Catesby, Mr. Marr; Ratcliff, Mr. Crofts; Blunt, Mr. Naylor; 
Tyrell, Mr. Puttenham; Lord Mayor, Mr. Dunstall. The 
Queen, Mrs. Steel; Duchess of York, Mrs. Yates; and the 
nart of Lady Anne, by Mrs. Giffard. With entertainments of 
Jancing, by Mons. Fromet, Mdme. Duvall, and the two 
Masters and Miss Granier. To which will be added a Ballad 
Opera of one act, called 


THE VIRGIN UNMASK’D. 


The part of Lucy, by Miss Hippisley. Both of which will be 
performed gratis by persons for their diversion. The concert 
will begin exactly at six o'clock.” 
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An American paper, in the dearth of musical intelligence, 
quotes Dr. George Schweinfurth’s book of travel in Central 
Africa, giving the following account of the acacia trees, which, 
by the boring insects have become, when grouped together, 
literally singing forests. He says :— 

“The acacia groves extend over an area a hundred miles 
square, and stretch along the right bank of the upper Nile, 
The kind which is most conspicuous is the Acacia fistula. I 
choose this definition from its Arabian appellation, which 
sivnifies a flute or pipe. From the larvee of insects which have 
worked a way to the inside, their ivory-white shoots are often 
distorted in form and swollen out at their base with globular 
bladders, measuring about an inch in diameter. After the 
mysterious insect has unaccountably managed to glide out of 
its circular hole, this thorn-like shoot becomes a sort of musical 
instrument, upon which the wind as it plays produces the 
regular sound of a flute; on this account, the natives of the 
Soudan have named it the whistling tree. Very striking is 
the sight afforded by the wood of acacias in the months of 
winter ; the boughs, bare of leaves and white as chalk, stretch 
out like ghosts ; ae are covered with empty pods, which 
cluster everywhere like flakes of snow, whilst the voices of a 
thousand flutes give out their hollow dirge. 
forest of the Soffar.” 


Surely it is possible to utilise some of these musical trees in 
this metropolis—possibly in conjunction with an ocarine band. 
‘The public would be only too glad to welcome such a genuine 
‘passage for the wood.” Gardiner’s ‘* Music of Nature” 
dealt generally with simple melodies; it might be advantageously 
supplemented by illustrations of Nature’s voice when heard in 
her grand choruses on land and sea. 


Such is the 


No organist will deny the superior advantage of the 
“radiating” pedal-board as compared with the old straight 


form. And on good grounds it would seem that the pianoforte. 


keyboard might be thrown into an elliptical form with the 
effect of giving the player greater command over the extremes. 
We believe we saw a pianoforte with such a keyboard some 
years ago—perhaps at the Polytechnic Institution—and there 
are certainly no insuperable difficulties of construction. On 
this matter, Mr. Charles Lunn says: ‘In comparing from a 
physiologist’s point of view the two forms, straight and semi- 
circular, we find the latter is the simplest form for an 
extension of the muscular power required to be used; the 
same sensibility and the same force applies all through the 
part of the circle described by the revolution of the arm on 
its axis; but with a straight keyboard vastly other, and much 
more complex, conditions are brought to bear ; the relationship 
of the humerus to the ulna and radius is ever changing while the 
pivot of muscular activity is transferred to the dorsal muscles. 
All this adds to the difficulty of acquiring a desired control, 
frets a pupil, and wastes time ; there can be little doubt but 
that a modification in the present form of keyboard, although 
doubtless somewhat increasing expense, will be the cheaper in 
the long run, for what now takes twelve months to learn would 
be better gained in a quarter.” 

There has been a falling off in the receipts from this year’s 
Gloucester Festival, as compared with that of 1871. ‘The sub- 
stitution of a sermon in the Cathedral for a ball in the Shire 
Hall may in some measure explain the deficiency. Besides 
this, the element of uncertainty which has entered so largely 
into these festivals of late years must have a depressing effect. 
There can be little heart in the executive when their labours 
are attended with constant snubbing from cathedral dignitaries 
and clerical cavillers; and any relaxation or indifference on 
their part must tend to lessen the subscriptions. 





THE COMPETITIVE NATIONAL MUSIC 
MEETINGS. 

Some time since appeals were made in the pro- 
vinces for the further impoverishment of our already 
art-paralysed nation, under the well-intended but 
thoughtless supposition of benefiting, fostering, and 
developing musical art. It was proposed to draft off 
and decoy by scholarships from all the provinces, such 
latent talent as might therein exist, in order to give a» 
gigantic and collective education in the metropolis. It 
was proposed that the accumulative art essence, so to 
speak, of our nation should only be shown after having 
filtered through London culture. This scheme I 
branded, and justly branded, as entirely mischievous. 
And for these reasons: (1) Centralisation always im- 
poverishes a nation; (2) The withdrawal of talent 
crushes the healthy stimulus of local daily example, 
and debars friendly competition; (8) The healthful 
force shed by the highest branch of music—-her branch 
of song—on all the inferior grades of musical art being 
snatched away no incentive is left for the furtherance 
of orchestral study, other than the comparatively few 
pieces written with an absence of that greatest musical 
instrument—the voice; (4) By extracting from each 
town its embryo Art power, young persons are taken 
from home at a time most needing parental super- 
vision, besides such trades or occupations these persons 
may be engaged in fail of their work, while they, on 
their part, cast their hazard ona single die, which if 
unsuccessful—and the finer the art the more its pre- 
cariousness—leaves them to starve. Such scheme, 
then, is presumptuous in principle and injurious in 
effect. It is presumptuous in principle in so far as it 
calmly assumes the best teaching can‘alone be gained in 
London—as though excellence were bounded by a 
geographical instead of a psychological line; and it is 
injurious in effect in so far as it cannot show compen- 
sating advantages for the risk, for the intellectual drain, 
nor for all incidental destructiveness ; in brief, it is but 
the scheme of a vulture hawking after carrion. 

It is pleasant to turn from this proposal to a scheme 
likewise emanating from London, which is as true in 
its teaching, and as right in its aim, as the former one 
is false and foul: I refer to the Annual Competitive 
National Music Meetings. It may be said this too 
tends to centralise, but in reality it does not do so; 
the competition might be anywhere for the matter of 
that, it is solely a question of convenience; besides 
the brief intercourse is soon followed by a lengthy 
dispersion. If I may be allowed the illustration, the 
force is analytical, not synthetical, and that is just what 
National Government should be, namely, Distributive 
and Paternal. 

This scheme, then, founded, as I believe, by Mr, 
Willert Beale, is intended to stimulate local teaching 
by a periodic comparison in attainable results. All 
the influence and benefit derived from such comparison 
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would be thrown lack upon the localities from whence 
the competitors came, invigorating those directly con- 
cerned, and percolating in influence downward to the 
lowest. No hawking of carrion here, but a rightful 
distribution of good. Unfortunately hitherto, owing 
cither to ignorance, to apathy, or to fear, the country 
has neither been true to those who would aid her, nor 
just unto herself. She has hung aloof from participa- 
tion in the only mode capable of conferring real and 
permanent art-benefit upon her, while she has squan- 
dered her riches on a visionary and speculative scheme. 
To take my own town, Birmingham, for an example, 
(one example doubtless of many) enough money was 
subscribed some time ago herein for the careful 
banishment of native talent that would pay for the 
sending up, and for the support, of choral competitors in 
all classes during such short stay in London as would 
be required for at least two competitions. (I calculate 
broadly, but I believe under, instead of over the mark.) 

The rules and regulations for the ensuing competi- 
tion are an amended edition of those of former years, 
which, as we know, although excellent on the whole, 
were capable of improvement. In referring to the 
improvements, it may not be out of place to refer to 
the entire scheme. And first we naturally begin with 
the highest branch of art, solo singing. It is clear 
that in this a sufficient reputation for a start in life 
is gained at a single hearing; the comparative merit 
being justly determined, and the intrinsic merit 
suggested ; while, on the other hand—and this is most 
beneficial teaching—those competitors who are inef- 
ficient ascertain not only their deficiencies, but also, 
by careful observation at a concert aptly provided, are 
enabled to discern wherein the superiority of the 
successful performers is found. Moreover, all appear- 
ance of unfairness or partisanship is swept away by 
the introduction of rule No. 8, in which no one 
‘* directly or indirectly interested” in personal success 
is to have a voice in the judgment. And the rule 
No. 22 (all pieces selected for performance in competi- 
tion must be prepared each in the respective class) 
is most aidful: it penetrates deeper far than at first 
sight may appear; for not only competitors, but those 
who, not actually competing, solely prepare for com- 
petition thereby obtain a knowledge over a small 
standard repertoire of pieces, which in themselves are 
essentially educational, and which may in after years 
become of direct personal benefit. The rule throwing 
open the solo classes to all comers, is a great im- 
provement ; poor people with voices will sing where 
opportunity occurs, and will also if possible obtain 
payment ; but to exclude from such, for so doing, 
the power of competing was a suicidal policy. 
There is nothing on this class further to remark; 
the expense of attendance is so small that that 


would never furnish a stumbling-block to a really 


deserving applicant. 


But now we come to the 
more unwieldy classes. 


It is, in the onset, clear that 





melee 


an enterprising society, with a really clever man at its 
head, may compete in all the choral classes if it haye 
sufficient members to compete in the first: and so on; 
the second class is open to all save the first. Besides, 
the rule No. 1 gives ample time for the construction of 
a choral society built up purposely to compete. Unity 
of action amongst professional men in large towns js 
involved in this: a most beneficial result! It is well 
known what large competitions take place in France 
amongst the Orphéonists. Last year there were, as | 
am told, some seventy or so choirs brought together 
at Lille for the sole purpose of contesting excellence, 
and contending for the proffered prizes. Still there is 
one great drawback: each member of a large choral 
society has not sufficient interest, nor is ther 
sufficient reward proffered to induce him or her to 
sustain the loss incurred by an enforced attendance in 
London; four shillings a head is remuneratively , 
inadequate to the expenditure. This is the real 
stumbling-block, yet easily removed. I do not say 
that every lover of music in each large town will do 
what I say at my suggestion; but I do say that every 
lover of music must see that the only way to foster, 
cherish, and develop these large competitions, is to 
subscribe a small sum, not to impoverish and starve 
his town’s art life, but to enrich and nourish it by 
giving it the necessary means of strengthening such 
self-contained force as may exist: in short, all lovers 
of music must see that the only way to increase 
musical art is to begin at the lowest round of the 
ladder of fame ; and this can only be done by utilising 
and encouraging the existing material in each locality. 
We ought to better those who are near us, not only 
benefit those afar; and, judging the sum subscribed 
for hypothetical and undefined training, it is not too 
much to suppose, it would be an insult to the judgment 
of one’s fellows to suppose, that if a chorus-master 
certified to a town the intention of his choir to compete, 
ample funds would not be found to defray the expense in- 
curred by such competition. It may be asked me, 
‘‘ What business is this to you, not having a choir?” 
I answer briefly: “‘ None.” But if I, having no business 
in the matter, am yet so interested in the success of 
this beneficial scheme as to write upon it, surely those 
who have direct business in it—those who have choirs 
and choral societies—must eclipse my words by noble 
deeds, or appear as neglectful of the art they profess 
to aid and admire. 

In conclusion, I would touch upon a very delicate 
point; I mean professional jealousy. It is futile 
to deny its existence, and that it in great part 
destroys the best efforts of each. Unity is strength. 
Lord Macaulay said there was no man, however 
ignorant, but from whom something might be learned. 
NowI ask the question—and I believe that no one 
honestly examining his heart would answer ‘ Yes "— 
Is there any professional teacher of music who dare 
assert that the acme of excellence has been reached im 
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him, and that he is the embodiment of perfecture in 
artistic truth ? Yet this he must assert of himself or, 
refusing aid to this scheme, admit he is crippling 
art by sustaining a position of selfish isolation from 
his professional colleagues. No, gentlemen of Musical 
Art, when Zhe Saturday Review, speaking of Mr. 
Sully’s investigations into the field of Aisthetics and 
his proposal of establishing a science thereon, 
writes as under,* it is clear we are only on the 
threshold of a science that these forerunners show 
will be hereafter universally proclaimed. Let not 
then our children point the finger of scorn at us in 
years to come, saying, ‘ See, our predecessors who 
knew but little could not even make that little effectual 
by uniting in friendly and associated work.” The 
scheme of Mr. Beale is the best that could be devised for 
benefiting Art, but to be successful it must meet with 
happy co-operation throughout the country from all 
those interested; and if through apathy or other 
cause the periodic examinations should hereafter have 
to be abandoned, it shall at least be safely said of me 
that neither expressly nor tacitly have I aided in their 
fall. 
Cuartes Lunn. 








OPERA MUSIC FOR THE PEOPLE. 


he melodies of a new and successful opera have for 
along period had two existences in this country: one 
among the fashionable upper ten thousand, and 
another with the middling and lower classes; ham- 
mered on the pianoforte of the tradesman, and ground 
on the barrel organ—the compact and peripatetic 
orchestra of the working-man’s wife and children. 
Thirty or forty years ago this was indeed an agonizing 
instrument, and its attractions were often zoological 
as well as musical, monkeys or guinea pigs or white 
mice lending their aid in obtaining pence and halfpence 
for the unsavoury musician. But wretched as was the 
poor man’s audition of Bellini or Donizetti, it was by 
no means worse than paterfamilias experienced when 
his olive-branches favoured him -with a little music. 
We need not say much about the cheap pianoforte of 
the period, which was commonly a relic of a long 
previous date, having descended gradually from saloon 
and gilded halls to the modest parlour of homely 
middle-class life. The average proficiency of music- 
taught children was by no means great, and their 
“pieces” were on a level with their proficiency. 
“Books of airs” were the medium by which operas 


* “The fruit of insight is lost to the world for want of know- 
ledge, or for want of insight knowledge has to deal with experience 


at second-hand. No such fault is to be found here. The 
materials provided by a quick and lively natural sense, are 
happily ordered by a mind trained in scientific method. This 
merit is especially conspicuous in those parts of the book where, 
with abundant ingenuity and no mean success, Mr. Sully endea- 


vours to throw some light of cosmic order into the chaos of 
esthetics.” 


were made known, and their arrangement was 
eminently “ familiar,” though there was no contempt 
with this familiarity; and Diabelli and arrangers of 
a kindred school certainly supplied a want. The tune 
in the right hand, and repeated chords of three notes 
in the left, two bars tonic, two dominant, subdominant, 
dominant, tonic, and so on, give the usual type. To 
these books of airs must be added the sets of quadrilles 
founded on opera airs, and one or two of the more 
taking songs published separately with adapted words ; 
and this was the machinery for popularising Operas. 

The collections of airs gradually improved in 
character, and were more extended; attempts were 
also made at indicating expression, which had been 
previously ignored. A great step was taken when 
complete operas were arranged for the pianoforte ; this 
was early done in a publication called the ‘“ Pianista,” 
which contained very good arrangements of many 
operas: we may name ‘Robert le Diable,” ‘“ Les 
Huguenots,” ‘* Le Prophéte,” ‘* Don Giovanni,” ‘ Bar- 
bicre,” “‘ Cenerentola,” &c. &c. It was rather carelessly 
edited and badly printed, but was a meritorious work. 
Pianoforte arrangements of complete operas were soon 
after this brought out by several of the leading music 
publishers. We may adduce those edited by Dr. 
Rimbault as good specimens of popular works; and 
occasionally a vocal score appeared at a not unreason- 
able price. But there was no series of entire works 
that was at once trustworthy and cheap. 

Many endeavours to produce cheap musical works 
have failed because their projectors depended on having 
the field to themselves; whereas no sooner is a new 
quarry started, than a general rush is made in the one 
direction. There is no need to quote instances, as 
many will doubtless occur to our readers.* It is not 
always that the original proprietor gets the benefit of 
his idea and enterprise. When Messrs. Boosey 
announced their Royal Series of Operas, at an 
incredibly low price, another house at once bid for a 
share of the profit by announcing another series of a 
similar character. Now such an issue of standard 
works was a real boon to musicians and music lovers, 
and if the field had heen left to the projectors the 
public would have gained. Or if the new mine was 
so very attractive, some arrangement for dividing the 
“diggings” might have been made, to have avoided two 





* The unattached composers often cause quite a deluge of a 
particular class of pieces. Herr Taugenicht produces a successful 
waltz—say the ‘* Poppy,” which has an “ illustrated title,” and is 
‘sold by thousands by the fortunate publishers. Immediately 
Taugenicht plants a waltz on every other publisher, and all the 
waltz composers follow at once in Taugenicht’s wake, with 
‘‘golourable imitations.” Hence, the ‘‘Hoppy” waltz with por- 
trait of Donato, the ‘ Sloppy ” with the rising Atlantic, and the 
“Moppy” with Mrs. Partington. The “ Toppy,” the ‘ Droppy,” 
the ‘‘ Foppy,” and the “ Loppy,” cum multis aliis, all admit of 
attractive illustration; and the series is completed by ‘‘ Le Zoppy. 
b Waltz. DediGe Ala Comtesse de Trois Etoiles. Componirt von 
John Smith. Por il Pianoforte. &c. &c.” 











THE ORCHESTRA. 








parties working the same “claim.” The result to the 
public of these rival publications stands thus :— 


Boosey. NovELuo. 
AvUBER. 
Fra Diavolo. Fra Diavolo. 
Masaniello. Masaniello. 
Crown Diamonds. ae 
Domino Noir. 
Bare. 
Bohemian Girl. 
BEETHOVEN. 
Fidelio. Fidelio. 
RE.xInN1. 
Norma. Norma. 
Puritani. Puritani. 
Sonnambula. Sonnambula. 
BENEDICT. 
Lily of Killarney. 
Donizettl. 
Lucia di Lammermoor. Lucia di Lammermoor. 
Lucrezia Borgia. Lucrezia Borgia. 
Figlia del Reggimento. Figlia del Reggimento. 
Don Pasquale. “s 
Favorita. 
FLorow. 
Martha. Martha. 
Gounop. 
Faust. 
Mireille. 
Médécin malgré lui. 
M&YERBEER. 
Dinorah. 
Robert le Diable. 
Mozart. 
Giovanni. Giovanni. 
Figaro. Figaro. 
Zauberflote. Zauberflite. 
OFrrENBACH. 
Grand Duchess. 
{ Rossini. 
Barbiere. Barbiere. 


Guillaume Tell. Guillaume Tell. 
Semiramide. ‘ 


Trovatore. Trovatore. 
Rigoletto. Rigoletto. 
Traviata. Traviata. 
Un Ballo. 


WaGner. 
Lohengrin. Lohengrin. 
ee Tannhauser. 
WEBER. 
Der Freischiitz. Der Freischiitz. 
+ Oberon. 

It will be seen that twenty-two operas have been 
brought out by Messrs. Novello, twenty of which are 
likewise published by Messrs. Boosey, the exceptions 
being ‘* Oberon” and “ Tannhiiuser ;” on the other hand 
Messrs. Boosey have brought out thirty-six operas, 
sixteen of them not being published by the other house. 
The public therefore only has the benefit of thirty-eight 
operas, twenty out of the fifty-eight being duplicates. 
It is not to be supposed that there are not more 
than forty operas in demand, and so far the trade 
rivalry has not been beneficial in an Art point of view. 
Nor can we see anything in the commercial aspect to 
compensate; for however successful the venture may 
have been, it must, it would seem, have been still better 
had there been no duplicates. 





With respect to the comparative merits of the typ 
editions little need be said. Hach has _péculiay. 
ties which distinguish it from the other, but each jy 
itself is satisfactory. No doubt they are largely bought; 
we fear, however, that they are little used. We tak 
of the advance of musical knowledge: compared with 
the increased means of acquiring it, the advance is by 
very slow. How many amateurs—how many profes. 
sional musicians, could give off-hand an exhaustiy 
account of—say the “ Don Givvanni,” or even of 
‘* Trovatore 2?” How very few there are who can form 
any idea from the printed copy, of the effect of perform. 
ance! Neither Mr. Hullah’s tribe, nor the Tonic 80. 
fa folks, nor the lovers of ‘a little music” ever real 
music in this way, or with this object. If they did 
what a fund of enjoyment has been placed at their 
disposal by the Boosey and Novello editions of complete 
operas at half-a-crown! and how much more pleasur 
might be gained through the ear, if the composers 
aim and work had been previously appreciated by the 
intellect ! 








BYRON REMINISCENCES. 


A letter to The Times, signed F. N. B., contains som 
interesting reminiscences connected with three nota 
bilities who are commemorated in our columns. | 
would appear that in the half century that has elapsed 
since Byron’s death, every one alluded to in his writings 
has disappeared from the scene. It is somewhat 
singular that men so dissimilar in every respect as Mr. 
Betty, Mr. Procter, and the Duke of Leinster, shoul 
be brought into connection through the great poet who 
died fifty years ago. 


The recent deaths of Mr. Betty (‘the young Ros 
cius "’) and of Mr. Procter (‘* Barry Cornwall”) will be 
noticed by lovers of Byron's verse as the drooping d 
two of the last links which connect it with the present 
generation of readers. I believe I am correct in saying 
that of the great number of persons mentioned by name 
or referred to in Byron’s poetry there is no- man now 
living. But Lady Charlotte Bacon and Mrs. Black, 
whom the author of “Childe Harold” has im 
mortalized as Ianthe and as the Maid of Athens, stil 
survive. Lady Charlotte Bacon, who was only 11 years 
old when * Childe Harold ” was dedicated to her, went 
some years ago to live with relatives in Australia; Mn. 
Black still lives in Greece, the evening of her days 
freed from care and want by the results of an appeil 
not vainly made in The Times a year or two ago. 

Thus by a singular and happy chance, the last sur 
vivors of the numerous and heterogeneous compaly 
of persons mentioned in Byron’s poetry are women who 
in their early years inspired two of his most exquisilé 
strains, strains impassioned and beautiful, as his poetty 
almost always was, and pure and healthy as it ofte 
was not. In spite of all changes of time and tastes, 
the bulk of Englishmen still consider ‘‘ Childe Harold 
to be England's sweetest singer, and know that the 
charm which fascinates us in the lines to 
Charlotte Harley and Theresa Macri, as they wet 
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then, will make the leaves and flowers of Byron's 
genius continue to smell sweet and blossom in the dust 
of the new literary growths that seem to hide it from 
time to time, but which soon wither away, overcome by 
the strength and fragrance of the immortal plant. 

‘The different manner in which Byron has alluded to 
the last two survivors of the men, and to the last two 
survivors of the women, mentioned in his poetry, is 
worthy of notice as an excellent and amusing illus- 
tration of his turn of mind. The verses beginning 


‘Not in those climes where I have late been straying,” 


and 
‘Maid of Athens! ere we part,” 


are full of chivalrous and romantic homage; but 
Byron’s worship of women left him very little admira- 
tion to spare for men. His reference to Master Betty 
is in “ English Bards and Scotch Reviewers ” :— 
«“ Though now, thank Heaven ! the Rosciomania’s o’er, 

And full-grown actors are endured once more ;”’ 
while Barry Cornwall is thus versified in the 11th 
Canto of ‘* Don Juan”: — 

“ Then there’s my gentle Euphues, who, they say, 

Sets up for being a sort of moral me ; 


He'll find it rather difficult some day 
To turn out both, or either, it may be.” 


Byron was also very unceremonious in prose to both 
Betty and Procter. In September, 1812, he writes to 
Lord Holland :— 


“You may wish to hear of Mr. Betty, whose acting is, I fear, 
utterly inadequate to the London engagement into which the 
managers of Covent Garden have lately entered. His figure is fat, 
his features flat, his voice unmanageable, his action ungraceful, 
and, as Diggory says,—‘I defy him to extort that d—d muffin 
face of his into madness.’ I was very sorry to see him in the 
character of ‘ the elephant on the slack rope,’ for when I last saw 
him I was in raptures with his performance. But then I was 
sixteen—an age to which all London condescended to subside. 
After all, much better judges have admired, and may admire 
again; but I venture to ‘prognosticate a prophecy’ (see the 
Courier) that he will not succeed.” 

Procter was at Harrow with Byron, who said years 
after to Medwin, ‘‘ Ay, I remember the name ; he was 
in the lower school in such a class. They stood 
Farrer, Procter, Jocelyn.” In a letter to Murray, from 
Ravenna, January 1821, Byron writes as follows :— 


“T see by the papers of Galignani that there is a new tragedy 
of great expectations by Barry Cornwall. Of what I have read of 
his works I liked the ‘Dramatic Sketches,’ but thought his 
‘Marcian,’ in rhyme, quiet spoilt, by I know not what affectation 
. Wordsworth and Moore and myself, all mixed up in a kind of 
chaos,” 

In another letter to Murray, Byron thinks that 
“ Barry Cornwall will do better by and by, I dare say, if 
he don’t get spoiled by green tea and the praises of 
Pentonville and Paradise Row.” 

As Ihave quoted from Byron's prose as well as his 
poetry, it may be interesting to note the few names of 
persons still alive mentioned in his letters and journals. 
On the 80th of November, 1818, the poet dined “ with 
the Lord Holland in St. James’s Square.” “Lord 
John Russell and others, ‘good men and true’” were 
of the party, and Byron adds :—“ Stuffed myself with 
sturgeon, and exceeded in champagne and wine in 
general, but not to confusion of head,” and also, ‘*‘ Why 
does Lady H. always have that damned screen between 
the whole room and the fire. I, who bear cold no 
better than an antelope, and never yet found a sun 
quite done to my taste, was absolutely petrified, and 


-whole was a successful one. 





could not even shiver. All the rest, too, looked as if 
they were just unpacked, like -salmon from an ice- 
basket, and set down to table for that day only. When 


‘she retired I watched their looks as I dismissed the 


screen, and every cheek thawed and every nose reddened 
withthe anticipated glow.” Lord Stratford de Redcliffe 
wrote long ago, when plain Mr. Stratford Canning, 
a poem called ‘* Buonaparte,” of which Byron wrote to 
Murray (April 26, 1814), “I have no guess at your 
author, but it is a noble poem and worth a thousand 
odes of anybody’s ;”’ and adds, in another note to his 
publisher, «I do not think less highly of ‘ Buonaparte ’ 
for knowing the author. I was aware that he was a 
man of talent, but did not suspect him of possessing all 
family talents in such perfection.” As Byron had just 
written his own Ode to Napoleon, this praise of a fellow 
author was all the more generous. Mr. Trelawney, 
the companion of Byron’s last days in Greece, and 
mentioned often in his letters, still lives, as all the 
world knows, and, as all the world may not know, was 
finely painted by Mr. Millais in his picture called the 
** North-west Passage,” inthe last Academy. I believe 
the following story has never appeared in print. It is 
told by Mr. Trelawney. One. day, out riding, Byron 
having asked his companion what he considered to be 
‘‘the most powerful passion of the human mind,” 
Trelawney instanced love, ambition, and such like. 
** Trelawney,” said Byron, “ it’s malignity.” 

If there should be any other persons still alive who 
are mentioned or referred to by Byron in his verse or 
prose some of your readers will, doubtless, be able to 
correct me. ‘There can only be one or two, if any, 
more, and, so far as I know, two only. The Maid of 
Athens and Ianthe are left of the crowd of his con- 
temporaries mentioned in his poetry, and three others 
only—Lord Russell, Lord Stratford de Redcliffe, and 
Trelawney—of those mentioned in his prose. A few 
days ago I should have been able to add the name of 
the Duke of Leinster, mentioned by Byron (in a letter 
to Miss Pigot, dated Trinity College, Cambridge, July 
5, 1807) as being about to reinforce the opposition set 
at the University, and whose arrival, together with that 
of the then Lord Hartington and others of the same 
politics, is to make ‘‘ everything splendid.” 

Byron has been dead just half a century. Those 
who cherish his genius, dearer for all its human faults, 
in their hearts will not consider the particulars I have 
noted merely trivial, and will join me in thanking you 
for allowing me to recall them. 





IRELAND. 


The Italian opera season at the Theatre Royal, 
Dublin, lasted until the 10th October, and on the 
There has not been for 
several years so strong a company. Since our last 
notice the principal performances were “ Faust” with 
Mdme. Roze-Perkins (Margherita), one ‘of the best 
representatives of the fair Gretchen we haye ever seen, 
combining appearance, acting, and singing peculiarly 
appropriate to the part. Sig. Perkins was a really 
good Mephistopheles, and the new baritone, Sig. De 
Reschi, a most effective Valentine. Sig. Paladini 
supplied the place of Campanini, who was slightly 
indisposed, and gave much satisfaction. Mdmes. 
Trebelli and Lablache as Siebel and Marta left nothing 
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to be desired. On October 2nd Malle. Louisa Singelli 
as Catarina in Auber's ‘* Les Diamans de la Couronne,” 
showed wonderful executive powers, the “Io vo 
spezzar”’ was exquisitely rendered, and the band 
deserved every praise. On account of the Cardinal's 
edict on the previous Sunday, “ J/ Talismano ” had to be 
mangled by the excision of the finale of the first act, 
which destroyed the action of the piece. Subsequently 
a middle course was adopted by shutting out the 
shrine at the back of the stage, and Sir Kenneth sing- 
ing the Rose song to all appearances without the least 
provocation, the act-drop falling on the worst conclu- 
sion of an act we ever saw. However, we do not think 
the opera itself would have drawn so well but for the 
interdict. ‘* Semiramide” on the 5th, with Titiens, 
Trebelli, and Agnesi was of course perfect. On the 
7th two new appearances in the cast of ‘ Don 
Giovanni" deserve notice—De Reschi as the Don, and 
Brignoli as Don Ottavio, both thoroughly artistic. On 
the 9th a satisfactory performance of ‘‘ Sonnambula,” 
with Malle. Singelli as Amina, her highly cultivated 


and florid singing, from the ‘“* Come per me sereno” to’ 


the last notes of “Ah, non giunge,” giving evident 
delight to a crowded audience. Campanini never sang 
better than /lvino, and he looked the part well ; while 
Agnesi’s soft voice and quiet acting made the Count’s 
part more attractive than it generally is. The choruses 
were very well rendered. The great prima donna’s 
benefit took place on the following evening and created 
a perfect furore. ‘* Norma” was the opera, and it is 
needless to say how Titiens fills that réle. Mdlle. 


Bauermeister was the <Adalgisa, and Sig. Campa- 
nini Pollio. 
Miss Ada Cavendish will appear in “ The. New 


Magdalen,” at the Theatre Royal, Dublin, in the 
course of this month. 

At the concerts the novelties were selections from 
** 11 Talismano,” and a new song by a very favourite 
composer, Mr. Frederick H. Cowen, written for and 
sung by Sig. Perkins, “‘ Under the Limes,” which 
was most favourably received. The ‘ Stabat Mater” 
was also given, with Titiens (who sung the “ Inflam- 
matus ” only), Trebelli, Valleria, Brignoli, and Conrad 
Behrens, Sir Robert Stewart at the organ, and Mr. 
Cowen conducting. 

Since the operas, Mrs. Mary Gladstane, the American 
tragedienne, with Mr. J. Dewhurst (whose Karl of 
Essex was @ masterly conception, his stage presence 
being singularly attractive), Miss Amy Crawford, Miss 
M. A. Batson, &c., have opened with ‘ Marie Antoinette,” 
* Marie Stuart,” and * Elizabeth.” Mr. E. W. Royce 
has returned, and is actively engaged preparing for 
the pantomime. 

At the Gaiety Theatre, “ Brighton” was a great 
success; Mr. Charles Wyndham as Bob Sackett being 
most amusing, as was also Mr. Stephens as Vander- 
pump. Theo ladies have only to look charming— 
and that they can naturally do, especially Miss 
Marie De Grey, Miss K. Duncan, and Miss Vokins 
as the Young Widow, the Young Wife, and Virginia. 
Miss Ingram was rather over-dressed. Certainly 
Messrs. Gunn cater well for Dublin. They have 
now brought over Miss Kate Santley, who appeared 
on the 19th October in a new comic opera, composéd 
by Mr. Frederic Clay (who also conducted the 
performance), entitled ‘ Cattarina.” Miss Santley fills 
the title-role most admirably, and is well supported by 
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Mr. D. J. Stoyle (Duke Volcano), Miss Mary Pit 
(Brigitta), Mr. 8. Graham (Anselmo), &. The mony. 
ing of the piece is simply perfect. 

At the Queen’s Theatre of Varieties the greg 
attractions lately were the graceful performances ¢f 
‘Nathalie, Leontine, and Blanche,” the lady gymnasts. 
Mr. C. King’s comic ballet troupe, La Petite Lonis 
(the clever child performer), Levantine with hi 
magic barrel, &c. 

Miss Bateman’s engagement at the Belfast Theatr 
Royal was concluded on the 31st of October, and jj 
followed by that of Mrs. Gladstane and Mr. J. Dey. 
hurst, the latter already an established favourite jy 
Belfast, having been there with Mdlle. Beatrice; 
company. 

Miss Carry Nelson and a capital burlesque company 
have been giving excellent performances at the Munste 
Hall, Cork. ‘‘ The Daughter of the Regiment,” * Chil. 
peric,”’ and ‘* Angot’s Daughter,” have been on the bills, 

Mrs. Scott-Siddons left Queenstown on the 28rd ult, 
in the Oceanic, for New York. 








THE DRAMA. 


On the evening of October 10th the season commencel 
at the Haymarket Theatre with “ Our American Cousin,’ 
somewhat modified, though not much improved. Itis 
more than ever an entertainment given by Mr. Sother, 
with a few good actors in indifferent parts as foils to 
the principal. Roars of laughter greeted Mr. Sothen 
every time he opened his lips, while Mr. Buckstone as 
Asa Trenchard, Miss Walton as Mary Meredith, Mb. 
Coe and Mr. Howe as Buddicombe and Abel Mureoit 
respectively, Miss Linda Dietz as Georgina, and Miss 
Dalton as Florence Trenchard, generously played their 
best with but little encouragement. The house wa 
crowded. 

The Philharmonic Theatre, Islington, opened m 
October 8rd with Lecocq’s ‘ Giroflé-Girofla.” The 
translation is by Mr. C. O'Neil, who has executed his 
task well, cautiously keeping clear of dangerous grount. 
Mr. Campbell Clarke has adapted the songs vey 
successfully. The parts were well filled, and the must 
under the direction of M. Riviere went capitally. 

Mr. Farnie’s piece at the Strand Theatre, ‘ Loo ; Or, 
the Party who took Miss,” is one of the best things d 
the kind that has ever been brought out. The fun 
most enlivening without any approach to vulgarity, ani 
the selected music full of melody and verve. Iti 
capitally played and bids fair to have a long run. 

“ Blue Beard” at the Charing Cross Theatre nightly 
attracts crowded audiences. It seems destined 
achieve a similar popularity here as in America. 

A new piece, “ Ship Ahoy!” founded on Mr. Fens 
story, apropos of Mr. Plimsoll’s agitation, was brought 
out at the Surrey Theatre on October 8rd. The chit 
racters are, an upright Liverpool shipowner with 4 
pretty daughter, a staunch skipper and his mate, each 
with a sweetheart, two rascally Liverpool merchants, 
partners, who trade in “ coffin” ships, and their plait 
speaking, confidential clerk. There are many sens 
tions—notably two by fire and water: the loss of the 
ship “Victrix” and the burning of the two guilty 
partners with the Liverpool Landing-stage. The chi- 
racters were well sustained, and the audience welt 
enthusiastic with their stimulant fare. The authors al 
both play and novel received an “ ovation.” 
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The Holborn Theatre opened under the management 
of Mr. Guiver, with a new piece by Mr. Isaacson, styled 
« Newmarket.” The drama seems to have been written 
soine years ago, and to have been recently adapted to 
the modern stage. Charles II., as sovereign and as 
patron of the Turf, wicked conspirators, and a self- 
sacrificing girl, are the chief characters. The realistic 
attractions are ‘“‘a real stable, real fire, a real horse, 
and a real pigeon; and to these realities may the 
snecess of the play, scant as it is, be attributed. Had 
they been so abundant as to smother the drama entirely, 
a more brilliant result might possibly have been at- 
tained ; but, unluckily, literature asserts its pre- 
eminence, and streams of decasyllabic verse flow on 
equally fatiguing to those who speak and to those who 
listen. ‘The cast comprises Mr. W. Belford, Mr. E. 
F. Edgar, Mr. G. Vincent, Miss Maggie Brennan, and 
Miss Carlotta Addison, all honourably known to the 
public, but all are seemingly oppressed with the hope- 
lessness of their task, and no impression is made upon 
the audience. Nobody hisses, nobody applauds, no- 
body laughs, nobody cries. The assembly may be 
compared to a very respectable, and by no means 
fanatical, congregation listening to a sermon, with the 
doctrines of which they have no fault to find, but by 
which they are not in the slightest degree moved.” 

“ Newmarket” is greatly superior to many pieces that 
have succeeded ; but it is unfortunate. 

The Holborn Amphitheatre has been opened by Mr. 
MacDonogh with an opera bouffe company, among 
whom are Mr. Fred Sullivan, late of the Gaiety; Mr. 
Stanley Betjemann, Mr. Riley and Miss Barnum. The 


piece chosen is by M. Hervé, known originally as ‘ The 


Knights of the Round Table,” but now as “ Melusine, the 
Enchantress,” the adaptation by Mr. G. M. Layton, and 
the musical arrangements by M. Audibert. There are 
several pretty melodies ably rendered by Mr. Betjemann 
and Miss Madge Stavart, who, as Medoc, the young 
minstrel, made a decided hit. ‘ Melusine” was pre- 
ceded by Offenbach’s operetta, “ The Blind Beggars,” 
with Messrs. Ryley and Fred. Sullivan. 

At the Adelphi, on Oct. 17, Mr. George F. Rowe’s 
“Geneva Cross,” was brought out and received with 
great applause. It has been performed upwards of 500 
times in the United States. 

The period of the piece is the summer of 1870 and 
1871, during the conflict between Germany and 
France. Pierre Le Brun (Mr. W. M’Intyre), has an 
only child, Gabrielle (Miss Marie Henderson), whom he 
destines to become the wife of his overseer, Mathieu 
Moineau (Mr. A. Glover). Gabrielle has set her heart 
upon Htiel (Mr. H. Sinclair), a workman of superior 
stamp. The young lady’s birthday brings matters to a 
crisis. Reil declares his love; heard with displeasure 
by her father, explains that he is a disguised aristocrat 
and asserts his willingness to marry Gabrielle; and 
Pierre then prefers him to the irate Moineau. In 
point of fact, Riel is a Prussian student of good family, 
who has visited France with the view of extending his 
knowledge. He becomes the husband of Gabrielle, and 
adopts the Geneva Cross to avoid the necessity of 
fighting on either side; and with his wife and her 
father he takes up his abode in the Luxembourg 
quarter of Paris, now in a state of siege. His refusal 
to join in a sortie at the command of Moineau, now a 
colonel, leads to an avowal of his nationality. His 
wife, as a Frenchwoman, regards him with abhorrence; 





but she aids him to escape, and with her father is shut 
up in a casemate. Their lives are in the hands of 
Moineau, who will save both if Gabrielle will abandon 
her husband. She refuses, and a body of Prussians, 
headedsby Riel, break into the casemate. Husband 
and wife are reunited and Moineau is shot. The story 
is good enough, but the frequent appeals to German 
and French patriotism are a bore. The piece is well 
performed and the mise-en-seéne good. The actors 
received no stint of approbation. 

Mr. Farnie’s new piece, at the St. James’s Theatre, 
adds another to this gentleman’s list of successes. The 
** Black Prince” bids fair to have a very long run, 
which is well deserved on account of its humour and 
the pretty melodies which Mr. Farnie has rescued from 
oblivion, and so worked up as to place at once among 
the most popular music of the day. 








NEW MUSIC. 
[AucENER & Co.] 
“Up! ye Dames; ye Lasses gay.” Song of Illyrian Peasants. 
For a Bass voice. By Franxuin Harvey. 

These verses by Samuel Taylor Coleridge are well suited for 
lyrical treatment, and Mr. Harvey has united them to a spirited air 
for abass voice, without the conventional mannerisms which often 
mark such songs. It is set in D, beginning and ending in 6-8 
time, with a short episode in common time. 


[E. C. Boosey.) 
“ The Changed Idol.” Song. Words written by Miss Auice 
Forrest. Composed by G. Newcombe. 

There is considerable thought displayed in Miss Forrest’s verse, 
and a serious subject is well and reverently treated. The setting 
by Mr. Newcombe is musicianly and careful; a striking and 
appropriate melody well fitted to the words is judiciously and 
elaborately accompanied. A neat pianist with fair command of 
the keyboard will find no difficulties. The song is in D, common 
time, the voice ranging from D to G, eleven notes. 


[Bentin1, Ssymour & Co.) 


Christmas Cantata. The Words by Sir Watter Scorr. The 
Music composed for the Choir of Christ’s Hospital by Artur 
Fox. 

A meritorious composition of five numbers, including choruses, 
duet, solo and trio; it displays both originality of design snd good 
technical treatment, has pleasing melody, and is not at all difficult. 
It will become a favourite with singing classes and small choirs, 
for which it is particularly intended, and larger bodies may add it 
to their repertoire with advantage. 


“The Snowdrop and the Violet.” Deux Morceaux faciles pour le 

’ Piano. Par Anruur G. Letcu. Nos, 1 and 2. 
The Fairies’ Revel. Sketch for the Pianoforte. By A. G. Lrian. 

The former of the above are very simple and easy pieces, fit for 
young beginners who have passed through their instruction book, 
They are good as leaving room for some show of taste. The 
‘‘Revel”’ is a more advanced piece, but still easy. It is legitimate 
pianoforte music, so far as it goes; there is neither affectation of 
brilliancy nor unmeaning display. 

(J. B. Cramer & Co.} 

‘‘ Mélodie Romantique.” Pour Piano, Par ALrrep Jar.u. 

Mr. Jacll has never been more successful than in this sketch. 
The chief subject, a charming and expressive melody Andantino, 
is first given simply accompanied in A flat; then a sudden 
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to be desired. On October 2nd Malle. Louisa Singelli 
as Catarina in Auber's ‘ Les Diamans de la Couronne,” 
showed wonderful executive powers, the “Io vo 
spezzar”’ was exquisitely rendered, and the band 
deserved every praise. On account of the Cardinal's 
edict on the previous Sunday, “ J/ Talismano ” had to be 
mangled by the excision of the finale of the first act, 
which destroyed the action of the piece. Subsequently 
a middle course was adopted by shutting out the 
shrine at the back of the stage, and Sir Kenneth sing- 
ing the Rose song to all appearances without the least 
provocation, the act-drop falling on the worst conclu- 
sion of an act we ever saw. However, we do not think 
the opera itself would have drawn so well but for the 
interdict. ‘‘ Semiramide” on the 5th, with Titiens, 
Trebelli, and Agnesi was of course perfect. On the 
7th two new appearances in the cast of ‘ Don 
Giovanni” deserve notice—De Reschi as the Don, and 
Brignoli as Don Ottavio, both thoroughly artistic. On 
the 9th a satisfactory performance of ‘‘ Sonnambula,”’ 
with Mdlle. Singelli as Amina, her highly cultivated 


and florid singing, from the ‘‘ Come per me sereno” to’ 


the Jast notes of ‘“ Ah, non giunge,” giving evident 
delight to a crowded audience. Campanini never sang 
better than /lvino, and he looked the part well ; while 
Agnesi’s soft voice and quiet acting made the Count’s 
part more attractive than it generally is. The choruses 
were very well rendered. The great prima donna’s 
benefit took place on the following evening and created 
a perfect furore. ‘ Norma” was the opera, and it is 
needless to say how Titiens fills that role. Malle. 


Bauermeister was the <Adalgisa, and Sig. Campa- 
nini Pollio. 
Miss Ada Cavendish will appear in “ The New 


Magdalen,” at the Theatre Royal, Dublin, in the 
course of this month. 

At the concerts the novelties were selections from 
** Il Talismano,” and a new song by a very favourite 
composer, Mr. Frederick H. Cowen, written for and 
sung by Sig. Perkins, “‘ Under the Limes,” which 
was most favourably received. The ‘ Stabat Mater” 
was also given, with Titiens (who sung the “ Inflam- 
matus " only), Trebelli, Valleria, Brignoli, and Conrad 
Behrens, Sir Robert Stewart at the organ, and Mr. 
Cowen conducting. 

Since the operas, Mrs. Mary Gladstane, the American 
tragedienne, with Mr. J. Dewhurst (whose Marl of 
K'ssexv was a masterly conception, his stage presence 
being singularly attractive), Miss Amy Crawford, Miss 
M. A. Batson, &c., have opened with “ Marie Antoinette,” 
* Murie Stuart,” and “ Elizabeth.” Mr. E. W. Royce 
has returned, and is actively engaged preparing for 
the pantomime. 

At the Gaiety Theatre, “ Brighton” was a great 
success; Mr. Charles Wyndham as Bob Sackett being 
most amusing, as was also Mr. Stephens as Vander- 
pump. The ladies have only to look charming— 
and that they can naturally do, especially Miss 
Marie De Grey, Miss KE. Duncan, and Miss Vokins 
as the Young Widow, the Young Wife, and Virginia. 
Miss Ingram was rather over-dressed. Certainly 
Messrs. Gunn cater well for Dublin. They have 
now brought over Miss Kate Santley, who appeared 
on the 19th October in a new comic opera, composéd 
by Mr. Frederic Clay (who also conducted the 
performance), entitled ‘‘ Cattarina.” Miss Santley fills 
the title-role most admirably, and is well supported by 
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Mr. D. J. Stoyle (Duke Volcano), Miss Mary Pix 
(Brigitta), Mr. 8. Graham (Anselmo), &e. The mony. 
ing of the piece is simply perfect. 

At the Queen’s Theatre of Varieties the greg 
attractions lately were the graceful performances g 
‘‘Nathalie, Leontine, and Blanche,” the lady gymnasts: 
Mr. C. King’s comic ballet troupe, La Petite Loniy 
(the clever child performer), Levantine with is 
magic barrel, &e. 

Miss Bateman’s engagement at the Belfast Theatr 
Royal was concluded on the 31st of October, and 
followed by that of Mrs. Gladstane and Mr. J. Dey. 
hurst, the latter already an established favourite jy 
Belfast, having been there with Mdlle. Beatrice; 
company. 

Miss Carry Nelson and a capital burlesque company 
have been giving excellent performances at the Munste 
Hall, Cork. ‘* The Daughter of the Regiment,” “ Chil. 
peric,”’ and ** Angot’s Daughter,” have been on the bills, 

Mrs. Scott-Siddons left Queenstown on the 23rd ult, 
in the Oceanic, for New York. 








THE DRAMA. 


On the evening of October 10th the season commeneel 
at the Haymarket Theatre with “ Our American Cousin,’ 
somewhat modified, though not much improved. Itis 
more than ever an entertainment given by Mr. Sothern, 
with a few good actors in indifferent parts as foils to 
the principal. Roars of laughter greeted Mr. Sothem 
every time he opened his lips, while Mr. Buckstone as 
Asa Trenchard, Miss Walton as Mary Meredith, Mr, 
Coe and Mr. Howe as Buddicombe and Abel Mureot 
respectively, Miss Linda Dietz as Georgina, and Mis 
Dalton as Florence Trenchard, generously played their 
best with but little encouragement. The house wa 
crowded. 

The Philharmonic Theatre, Islington, opened m 
October 8rd with Lecocq’s ‘ Giroflé-Girofla.” The 
translation is by Mr. C. O'Neil, who has executed his 
task well, cautiously keeping clear of dangerous grount. 
Mr. Campbell Clarke has adapted the songs vey 
successfully. The parts were well filled, and the musi 
under the direction of M. Riviere went capitally. 

Mr. Farnie’s piece at the Strand Theatre, “ Loo; or, 
the Party who took Miss,” is one of the best things oi 
the kind that has ever been brought out. The fun s 
most enlivening without any approach to vulgarity, anl 
the selected music full of melody and verve. Its 
capitally played and bids fair to have a long run. 

“ Blue Beard” at the Charing Cross Theatre nightly 
attracts crowded audiences. It seems destined W 
achieve a similar popularity here asin America. _ 

A new piece, “ Ship Ahoy!” founded on Mr. Fenns 
story, apropos of Mr. Plimsoll’s agitation, was brougli 
out at the Surrey Theatre on October 8rd, The chi- 
racters are, an upright Liverpool shipowner with 4 
pretty daughter, a staunch skipper and his mate, each 
with a sweetheart, two rascally Liverpool merchants, 
partners, who trade in “ coflin”” ships, and their plait 
speaking, confidential clerk. There are many sense 
tions—notably two by fire and water: the loss of th 
ship “ Victrix” and the burning of the two guilty 
partners with the Liverpool Landing-stage. The chi 
racters were well sustained, and the audience welt 
enthusiastic with their stimulant fare. The authors ol 
both play and novel received an “ ovation.” 
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The Holborn Theatre opened under the management 
of Mr. Guiver, with a new piece by Mr. Isaacson, styled 
« Newmarket.” The drama seems to have been written 
some years ago, and to have been recently adapted to 
the modern stage. Charles II., as sovereign and as 
patron of the Turf, wicked conspirators, and a self- 
sacrificing girl, are the chief characters. The realistic 
attractions are ‘‘a real stable, real fire, a real horse, 
and a real pigeon; and to these realities may the 
suecess of the play, scant as it is, be attributed. Had 
they been so abundant as to smother the drama entirely, 
a more brilliant result might possibly have been at- 
tained ; but, unluckily, literathre asserts its pre- 
eminence, and streams of decasyllabic verse flow on 
equally fatiguing to those who speak and to those who 
listen. ‘The cast comprises Mr. W. Belford, Mr. E. 
F. Edgar, Mr. G. Vincent, Miss Maggie Brennan, and 
Miss Carlotta Addison, all honourably known to the 
public, but all are seemingly oppressed with the hope- 
lessness of their task, and no impression is made upon 
the audience. Nobody hisses, nobody applauds, no- 
body laughs, nobody cries. The assembly may be 
compared to a very respectable, and by no means 
fanatical, congregation listening to a sermon, with the 
doctrines of which they have no fault to find, but by 
which they are not in the slightest degree moved.” 

“ Newmarket” is greatly superior to many pieces that 
have succeeded ; but it is unfortunate. 

The Holborn Amphitheatre has been opened by Mr. 
MacDonogh with an opera bouffe company, among 
whom are Mr. Fred Sullivan, late of the Gaiety; Mr. 
Stanley Betjemann, Mr. Riley and Miss Barnum. The 
piece chosen is by M. Hervé, known originally as “‘ The 
Knights of the Round Table,” but now as ‘* Melusine, the 
Enchantress,” the adaptation by Mr. G. M. Layton, and 
the musical arrangements by M. Audibert. There are 
several pretty melodies ably rendered by Mr. Betjemann 
and Miss Madge Stavart, who, as Medoc, the young 
minstrel, made a decided hit. ‘ Melusine” was pre- 
ceded by Offenbach’s operetta, ‘The Blind Beggars,” 
with Messrs. Ryley and Fred. Sullivan. 

At the Adelphi, on Oct. 17, Mr. George F. Rowe’s 
“Geneva Cross,” was brought out and received with 
great applause. It has been performed upwards of 500 
times in the United States. ; 

The period of the piece is the summer of 1870 and 
1871, during the conflict between Germany and 
France. Pierre Le Brun (Mr. W. M’Intyre), has an 
only child, Gabrielle (Miss Marie Henderson), whom he 
destines to become the wife of his overseer, Mathieu 
Moineau (Mr. A. Glover). Gabrielle has set her heart 
upon Jiiel (Mr. H. Sinclair), a workman of superior 
stamp. The young lady's birthday brings matters to a 
crisis. Reil declares his love; heard with displeasure 
by her father, explains that he is a disguised aristocrat 
aud asserts his willingness to marry Gabrielle; and 
Pierre then prefers him to the irate Moineau. In 
pot of fact, Riel is a Prussian student of good family, 
who has visited France with the view of extending his 
knowledge. He becomes the husband of Gabrielle, and 
adopts the Geneva Cross to avoid the necessity of 
fighting on either side; and with his wife and her 
father he takes up his abode in the Luxembourg 
quarter of Paris, now in a state of siege. His refusal 
to join in a sortie at the command of Moineau, now a 
colonel, leads to an avowal of his nationality. His 
wife, as a Frenchwoman, regards him with abhorrence; 





but she aids him to escape, and with her father is shut 
up in a casemate. ‘Their lives are in the hands of 
Moineau, who will save both if Gabrielle will abandon 
her husband. She refuses, and a body of Prussians, 
headed by Riel, break into the casemate. Husband 
and wife are reunited and Moineau is shot. The story 
is good enough, but the frequent appeals to German 
and French patriotism are a bore. The piece is well 
performed and the mise-en-seéene good. The actors 
received no stint of approbation. 

Mr. Farnie’s new piece, at the St. James’s Theatre, 
adds another to this gentleman’s list of successes. The 
** Black Prince” bids fair to have a very long run, 
which is well deserved on account of its humour and 
the pretty melodies which Mr. Farnie has rescued from 
oblivion, and so worked up as to place at once among 
the most popular music of the day. 








NEW MUSIC. 
[AuGENER & Co.] 
“Up! ye Dames; ye Lasses gay.” Song of Illyrian Peasants. 
For a Bass voice. By Franxuin Harvey. 

These verses by Samuel Taylor Coleridge are well suited for 
lyrical treatment, and Mr. Harvey has united them to a spirited air 
for a bass voice, without the conventional mannerisms which often 
mark such songs. It is set in D, beginning and ending in 6-8 
time, with a short episode in common time. 


[E. C. Boosey.] 
“The Changed Idol.” Song. Words written by Miss Auice 
Forrest. Composed by G. Newcombe. 

There is considerable thought displayed in Miss Forrest’s verse, 
and a serious subject is well and reverently treated. The setting 
by Mr. Newcombe is musicianly and careful; a striking and 
appropriate melody well fitted to the words is judiciously and 
elaborately accompanied. A neat pianist with fair command of 
the keyboard will find no difficulties. The song is in D, common 
time, the voice ranging from D to G, eleven notes. 


[Benrtini1, Ssymour & Co.) 


Christmas Cantata. The Words by Str Watter Scorr. The 
Music composed for the Choir of Christ’s Hospital by Antnur 
Fox. 

A meritorious composition of five numbers, including choruses, 
duet, solo and trio; it displays both originality of design and good 
technical treatment, has pleasing melody, and is not at all difficult. 
It will become a favourite with singing classes and small choirs, 
for which it is particularly intended, and larger bodies may add it 
to their repertoire with advantage. 


“The Snowdrop and the Violet.” Deux Morceaux faciles pour le 
Piano. Par Anruur G. Letcn. Nos, 1 and 2. 

The Fairies’ Revel. Sketch for the Pianoforte. By A. G. Leran. 

The former of the above are very simple and easy pieces, fit for 
young beginners who have passed through their instruction book, 
They are good as leaving room for some show of taste. The 
‘‘Revel” is a more advanced piece, but still easy. It is legitimate 
pianoforte music, so far as it goes; there is neither affectation of 
brilliancy nor unmeaning display. 

(J. B. Cramer & Co.) 

‘“‘ Mélodie Romantique.” Pour Piano. Par Atrrep Jag. 

Mr. Jaell has never been more successful than in this sketch. 
The chief subject, a charming and expressive melody Andantino, 
is first given simply accompanied in A flat; then a sudden 
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change into E natural, introduces a second subject with con- 
siderable delicacy of treatment, the figure of the accompaniment 
being preserved through continually-changing harmonies, bring- 
ing back the first phrase in G natural, and passing to the original 
key A flat. The opening melody is then repeated with a varied 
arpeggio accompaniment gradually decreasing in tone to the end. 
We need hardly say that the greatest delicacy of touch and refine- 
ment of execution are required in the player who seeks to produce 
the full effect of which the sketch is capable. 


** Polonaise.”’ Pour Piano. 
* Fleur Marine.” 


LAFUENTE. 


Composée par M. Larvrnte. 
Caprice de Salon. Pour le Piano par M. 
‘La Fontaine’? (Morceau de Salon). Pour Piano. 
Par M. Larvente. 


Composée 


Signor Manuel Lafuente has firmly established his reputation 
both asa composer for the pianoforte and a first-rate executant. 
The style of the above pieces is in some degree indicated by their 
titles; we need only add that they are genuine pianoforte music, 
that they are neither long nor difficult, and that when played by 
the composer at the International Exhibition they proved very 
attractive. 

Cramer’s Dance Album. 

The inereased production of Dance Music heralds as usual the 
approaching winter season. This nicely got-up ‘* Album,” con- 
tains a Quadrille, “ Russian,” by C. H. R. Marriott; Waltz, ‘* In 
der neuen Heimath,’’ by Kéler Béla; Galop, ‘‘ Entre Calais et 
Douvres,”’ by Kéler Béla; Waltz, “ Autumn Flowers,” by Hervé. 
Polka, ‘* Duke of Edinburgh,” by C. H. R. Marriott. We believe 


that all the above pieces have been played in public and obtained 
their full share of approval. 


** Ballads.” Sung by Mpuue. pe GRaNDEVILLE. 

The publishers have issued, adorned by a portrait of Mdlle. de 
Grandeville, a fasciculus of eight songs, which this young lady has 
been singing lately with much suecess. They show considerable 
versatility of style, are all good, and will be welcomed by friends 
and admirers. The composers are Balfe, Wekerlin, Cotsford 
Dick, Juli¢é Kyrmann, A. Mey, Kotschubey, and Odoardo Barri. 
They all suit a mezzo-soprano or contralto voice. 


“There is a time when all is bright.” 
Loup. Music by C. H. R. Marniorr. 
A pleasing and unpretending ballad, the melody and treatment 


recalling Balfe’s manner—no small recommendation. It is set in 
E flat, common time, compass D to F. 


Song. Words by Crara 


“The Lachrymose Man.” Dirge. From the Burlesque “ Loo.” 

This is the funniest song in one of the funniest burlesques its 
author, Mr. Farnie, has written. There is nothing vulgar about 
it, and it will excite as much mirth in the drawing-room as in the 
more broad and highly coloured rendering cn the stage. It will 
suit almost any voice. 


[R. Cocks & Co.} 
‘‘ Victoria.” A National Song. Written by W. Cuarkx Russeuu. 
Music by Henry Smarr. 

Mr. Henry Smart never writes ill, and if musical merit will 
establish a national song, ‘ Victoria” will be as popular as the 
Queen whose praise it sings. It is a good marching melody, with 
bold rhythm, and will suit almost any voice. The key is G, 
common-time, compass C to E, ten notes. There is a short and 
effective chorus to each verse. iH 
“Mary's Eventide.” Song. Poetry by the Rev. E. Dupiey 

Jackson. Music by Franz Apr. 

We like Herr Abt’s music much better than the verses he has 
set, which are somewhat unwieldy and rambling. The composer 
has atoned for this, and his portion of the song will be sure to 
please. The key is F, common-time, compass C to F, eleven 
notes. 
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* Sweet Molly Moreland.” 
James L. Motnoy. 

It depends entirely on the singer what opinion shall be formed 
of this song. The music is simple as it can be, with a certain 
piquancy arising from the old form of the tune. The key is 
flat, 3-2 time, compass D to E. 

‘* Where I would be.” Song. Composed by Miss M. Lixpgay, 

A very homely aspiration, which requires a decided “ gerious 
ness ” fully to sympathise with. Miss Lindsay has treated it with 
her usual success. Key E flat, 3-4 time, compass D to E, 
Moonlight. Serenade. Composed for the Pianoforte by Brixizy 

Ricwarps. 

Mr. Richards’s power of producing light and elegant pieces, 
which while they admit of display are not too exigéant, seems quite 
inexhaustible. The motivo of ‘*‘ Moonlight” is in D flat, 12.3 
time, charmingly phrased, and tastefully adorned with light 
arpeggios in the right hand. The piece is by no means difficult, 
and must prove a favourite. 

Fair Clytie. (The Story of a Sunflower.) Poetry by Rza. Music 
by James L. Motnoy. 

The old style of air Mr. Molloy has adopted goes well with the 
quaintly told legend. There is little pretence and a good result, 
Key G, common-time, compass an octave, D to D. 

The Mountain Torrent. A Set of Waltzes composed for the 
Pianoforte by GrorcE Reapina. 

There is not much to distinguish these waltzes from many 
others of the same class. They are formed on the usual model, 
are tuneful, and will serve to augment the repertory of dance- 
music, and at the same time give pleasure to the author's friends, 


[Durr & Srewarr. ] 
“The Miner.’ Song. Written by Coartes J. Rowe. Composed 
by Berrnotp Tours. 

Mr. Rowe’s typical miner is not one of those who affects cham- 
pagne, and pianofortes, and gorgeous silk dress for his wife, buta 
steady toiler, who works hard and cheerfully, and makes the most 
of his few and short home pleasures. The verses are manly, and 
the feelings expressed would ennoble any calling however dingy 
or grimy. A good rolling air in A minor goes well to the words, 
and the song as a whole is attractive and healthy, and may 
possibly induce a little more cheerfulness in paying dear for one’s 
coals. It is set in common time, and has a compass of ten notes, 
CtoE. We have not seen for some time a better song for 4 
baritcne voice. 

‘““The Happiest Land.” Song. Words by Loxereniow. Con- 
posed by W. C. Lrvey. 

Mr. Levey has been very successful in his setting of this well- 
known lyric, and it will compare advantageously with any of its 
predecessors. He has carefully studied the verse, his melody is 
free and flowing, and the entourage musicianly and not overloaded. 
Some of the variations in the marked time seem hardly necessary. 
Key B flat, compass B to F, twelve notes. 

‘Sing not of the Past!” Song. Poetry by Mrs. Appy. 
by J. Taroporr TREKELL. 

A tuneful little ditty, easily accompanied, and to be sung by 
anybody. It can offend no one, and will please many. Key Ff, 
2-4 time, compass E to F. 

“* Cradle Song.” Words by F. E. Wearnentey. Music by Lavt 
Baxer. 

Pretty words simply set to an air in G, 2-4 time, for a mezz0- 
soprano. Perhaps altogether it is a little too suggestive of sleep, 
if this can be a fault in a cradle song. 

“ Two Hearts that beat as one.” Ballad. Poetry by Epwanp Fat- 
coneR. Composed by W. C. Levey. 

An elegantly phrased melody goes well to Mr. Falconer’s words, 
anda vocalist of tact may make a hit with this song. It wil 
require some study, as it is rather over the heads of the mavy. 
Key A, common and 12-8 time alternately, compass C to E, te 
notes. 


Song. Poetry by Rea. Music by 


Music 
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March of the Light Brigade. For the Pianoforte. By Micuarn 
Watson. 

A good and tuneful march, and an effective pianoforte piece. 
There is an outside attraction in the title—a view of the Windsor 
Home Park, with Light Dragoons, Lancers, and the Round Tower 
in the distance, 


[Evans & Co.] 


Tales of the Forest. (Nach Saffer.) Waldmiirchen. Arranged by 
C. A. Caspar. 

This is an odd and ingenious “ Bird-piece,” in which the in- 
habitants of the woods are made to tell their own tales ; it requires 
a fairly qualified performer to do it justice, and such a one will 
hardly care much to play such a piece. However it will please a 
good many, and may be occasionally endured, though we should 
not wish to see a run‘of such arrangements. 

Autumn Leaves. (Herbstblitter). Musical Sketch by C. A. 
CasPAR. 

A touching melody, first given simply harmonised, and after- 
wards with a rapid and showy arpeggio accompaniment in the 
right hand. It is not difficult, and has the great merit of brevity. 


{Horwoop & Crew. ] 
The Queen Mab Waltz. Composed by Herzent Barnes. 

A good and tuneful waltz by this talented youthful composer. 
He seems to have a considerable gift of melody, and no doubt will 
ere long fly at higher quarry. Meanwhile what he has done, so 
far as we know, has been done well. ; 


{Lamporn Cocx.] 

“0 Sweet, forget me not!” Song. The Poetry written by Gornpon 
CampBELL. The Music composed by Henry Smarr. 

A lovers’ parting and reunion indicated rather than told in the 
pleasing numbers which flow so facilely from Mr. Campbell’s pen. 
Mr. Smart’s music is in F, common-time, a telling and natural 
melody, with triplet accompaniment throughout—not overloaded 
nor strained—altogether a high-class composition. The compass 
DtoF. An edition is published in A flat. 

“The Fisherman’s Widow.’ Song. The Words 
Doupyey. The Music by Ocue Wintte. 

Asad but hopeful subject, the verse simple and touching, the 
music quaint and admirably suited to the words. The accom- 
paniment is clever and in good taste, and altogether the song must 
prove attractive if sung with due care and expression. The key 
is D minor, 2-4 time, compass C sharp to F natural, eleven notes. 
“The Sparkling Stars of Night that shine.” Song. Written by 

Anna Marta Mores. Set to Music by Cuartes GARDNER. 

Mr. Gardner is fortunate in the light and graceful air which so 
well suits the verse it interprets. The adjuncts are musicianly 
and not overloaded. The key is G, 2-4 time, with a few bars of 
12-8 interpolated, the voice ranging from D to F. 

“TU think not of Care.” (Gliding so swiftly through the ‘snow.) 
Song. The Words by Karauren Mapican. The Music by 
Kare Lucy Warp. 

Exceedingly pretty and characteristic, the leading idea being 
well worked out. It is set in F, with change to C and return, 
common-time, compass E to F. 

“Love’s May-Time.” Song. Written by Gorpon CampBELu. 
Composed by Karz Lucy Warp. 

An effective song, opening in D minor, 8-4 time, changing into 
the major and 12-8. The melody is good, and the accompaniment 
carefully written. Some passages will recall Meyerbeer’s ‘‘ Robert 
toi que j'aime.” Compass C to F, eleven notes. 

“Within One Nest.” Song. The Words by Dona GreenweLu. 
The Music by Francesco Bencer. 

Very pretty words charmingly set; not a mere tune, but melo- 
dious and expressive phrases well linked. The song is worthy the 
attention of a good vocalist. Key E flat, common-time, compass 
B to E, eleyen notes. 


by Saran 





[C, Lonspate. 
“Then fare thee well, my bonnie Kate.” 
and Music by F..8. 

This is an old-style melody, with a good old-fashioned accom- 
paniment—no arpeggios, but the air simply harmonized in threo 
or four parts. It cannot claim much originality, yet it is 
refreshing as being quite out of the common style of the day. 
Key G, common-time, B to E, eleven notes the compass.. 


Ballad. Words 


“ The Red Sarafan.” Russian Song. Music by A. Vantanorr. 
A resuscitation of a Russian air which had some popularity here 
some years ago, when it was arranged by Bishop. It is a lively 
little ditty, prettily accompanied. Recent events will give it a 
peculiar interest. Key G, 2-4 tlme, compass B to E, eleven notes. 
[Novet1o, Ewer & Co.]} 
Caprice Impromptu in B flat. 
JEE. 
A spirited and fanciful sketch, the melodies piquant and nicely 
treated. Neat and free playing are essential to its proper effect. 


For the Pianoforte. By Honacr 


{Ransrorp & Sons. ] 
Zillah. Mazurka de Salon. Par Rozerr Hinuer. 
Josephine. Mazurka de Salon. Par Roperr Hitzer. 

Both the above are characteristic and melodious, and as light 
pieces d'occasion will serve admirably to fill up a few vacant 
minutes when more solid music is undesirable. There are two 
editions : the original for the good player, and a simplified edition 
for the tyro. 

(Sranuey Lucas, Weper & Co.] 
Seven Songs. In Two Books. Composed by Jonn GLEpHILL. 
Book I. 

This book contains three songs: the first ‘From afar,” the 
words from the German of Uhland. It has a pretty melody in A 
flat, 6-8 time. The second, ‘“ The Imprisoned Songster,” is set 
in B flat, 2-4 time, very symmetrical in its plan, with a running 
accompaniment of semi-quavers which tells well. Schenkendorf 
is the author of the original German verse. The ‘‘ Autumn Song” 
(‘* Herbstlicd” of Tieck) is the third in order; the longest and 
the most ambitious of the three. It has great merit, but appeals 
less to the ordinary ear than the others. All these songs show 
great care; there is nothing slovenly in their treatment, which 
indeed shows the highest artistic finish. 


“ Lost at Sea.” 
PHILLIPS. 
Nearly all lady-composers prefer to write sadly, Mrs. Phillips 
being apparently no exception. She has produced a pretty ballad ; 
her story concisely indicated, her sentiment healthy. The air for 
mezzo-soprano suits the music, and there is good scope for the 
vocalist. The key is D, common-time. 


Song. Written and Composed by Mrs. AuFrep 


Intermezzoso Scherzoso, Lu Canzonatura. 
Hans von Biitow. 

An easy piece for a good player, and no other need attempt it, 
as it abounds in nuances which the tyro may fail to appreciate or 
bring out. Every possible help is given, however, by indications 
of fingering, &c., towards its attainment. 


Composed by Dr. 


(Wiuury & Co.]} 
“The Lone Light.” Song. Words by J. 8. Lyons. 
W. F. Tayior. 
“ Toil and Trust.” Song. Words and Music by the same. 

The former of these two songs has many pretty lines, with 
sufficient indefiniteness to leave something to the imagination. 
The setting is simple. The dotted crotchet and three quaver 
phrase in 3-4 time being adopted. The melody is unaffected and 
pleasing, the accompaniment simple. Key C, compass C to E, 
ten notes. 


Music by 
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“Toil and Trust” is quite of another character, a spirited 
Volkslied, in FE flat, 6-8 time, with good tune and words which 
well suit the rhythm of the music. It is easy to sing and play, 
and is sure to please. The compass is from B flat below the 
stave to E flat in the fourth space. 

Star of the West. 
W. F. Tayzor. 
Star of the North. By the same. 

Both the above are taking little pieces, not too long, and with 
plenty of melody. The former has a subject in F, Andante, 2-4 
time, quietly accompanied; the latter a melody in B flat, Alle- 
gretto, with rapid and brilliant arpeggio accompaniment inter- 
woven. The student will find both pleasure and encouragement 
in playing either. 


Morceau de Salon. For the Pianoforte. By 


The Return from Battle. Triumphal March for Pianoforte. Com- 
posed by Cant Hause. 

A good march in E flat, with trio in the subdominant. It 
departs in many respects from the general form now in vogue, and 
the effects produced are striking. There are no particular difficul- 
ties, but a moderately skilled player is required to do it justice. 
It will pay for a little trouble in getting up. 

Two Gipsy Maids are We. Duet for equal voices. 
composed by W. F. Taynor. 

Each verse commences with a solo in E minor, the two voices 
uniting in the change to the major mode. A short coda is added 
to the second verse. There are no difficulties of any kind. 


Written and 
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PROVINCIAL. 


Since the re-opening of Worcester Cathedral, after its complete 
repair and restoration, special Sunday evening services have been 
established. These are held in the nave, which is capable of 
holding 2000 worshippers, and the whole area is sometimes 
crowded to the doors. On one evening there was hardly standing 
room for the congregation, consisting of members of every grade 
of society, and the effect was imposing. The nave is lighted up 
with gas, chiefly from a long string-course running down each 
side of the nave over the Gothic arches which separate the nave 
from the aisles, and the light falling from above has the effect of 
sun-light. The Chapter have enlisted the services of a voluntary 
choir for these special services, chiefly amateur musical people, 
forming a surpliced choir of about eighty, and the way in which 
they perform their self-imposed task is highly creditable to their 
musical abilities. The Rev. Canon Barry has explained that the 
object is to make the services as congregational as possible. 
Simple hymns from ‘‘ Ancient and Modern” are used. There is 
full choral service, but no anthem. These services have become 
quite a feature, and many people come into Worcester from the 
country specially to attend them. 


Upwards of 12,000 persons assembled at Newport, Monmouth, 
at the beginning of October, in connection with a grand choral 
competition, which took place in a pavilion specially erected. 
Mr. Thomas Cordes, M.P., presided, and delivered an inaugural 
address, pointing out the advantages of such gatherings. The 
principal attraction was the prize of £100, for the best rendering 
of the choruses, ** Thanks be to God” “Llijah,” and ‘* We never 
will bow down” ‘Judas Maccabeus.” Seven choirs competed, and 
the prize was divided between the Ebbw Vale and Aberdare Choirs, 
each numbering 600 voices. The proceedings lasted two days. 


Mr. ‘William Coenen gave the first pianoforte recital of the 
Brighton musical season at the Pavilion. Beethoven's Sonata 
in © (Op. 53); Mendelssohn’s Prelude and Fugue in E minor 
(Op. 85); short pieces by Mozart, Schumann, Chopin, and the 
composer, with Liszt's ‘* Norma,” formed the program. Signor 
Conti was the vocalist, and sang pieces by Handel, Gounod, 
Donizetti and Rossini. Mr. Coenen's second recital took place on 
Oct. 15th, playing Beethoven's Sonata in F minor (Op. 57), a 
chromatic fantasia by Bach, and with Mr. Kuhe Reinecke’s 
* Manfred” (Op. 66). Signor Conti was again the vocalist. 


At Mr. Kuhe’s evening concert on October 2nd, in the Dome 
Room, Brighton, Mdme. A. Patti was the great attraction. She 
had no less than four encores, complied with all, and sang “ The 
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Last Rose of Summer” into the bargain. Mdme. Sinico sang 
splendidly, so also Signori Urio and Folio, Mr. Kuhe played 
magnificently and was most warmly received. Every seat was 
occupied, and the concert was a great success both pecuniarily 
and in an artistic sense. 


The Birmingham Festival Choral Society commenced their 
fifteenth series of concerts with a Mendelssohn night. The pro. 
gram included the first part of “St. Paul,” and three of the 
Psalms. Mdme. Florence Lancia, Mdlle. Enriquez, Mr. Rigby, 
and Mr. Santley were the vocalists. 


On October 15th, Mr. Brinley Richards delivered a lecture in 
the Town Hall, Cardiff. Mr. Richards, who was loudly applauded, 
commenced by endeavouring to elucidate the peculiar characteris. 
tics of national music. National music was, he said, that class 
of music which belonged to a country and exhibited certain 
pecularities distinguishing it from that of another country. Seot- 
land and Ireland possessed national music, very similar in style, 
and often blended together; and while it had been said that the 
music of Wales was derived from Ireland, he contended that 
Welsh music possessed pecularities which took it away from the 
music of either Ireland or Scotland. The peculiarity of all Scotch 
melodies was that it was formed on the Pentatonic scale, a scale 
of five notes, represented by the black keys on the piano, while 
Welsh music followed the diatonic scale. As an illustration of 
this scale Miss Evans sang ‘‘ Auld Lang Syne.” The old Scotch 
music was also peculiar in having a flat seventh, and as illustra. 
tions of this peculiarity, ‘John Anderson my Joe,” and the 
‘“‘ Song of Sorrow,” one Scotch and the other Irish, were sung. by 
Miss Davies and Miss Evans. The pentatonic scale was found in 
Chinese and Hungarian melodies, whose scales were peculiar in 
omitting the 4th and 7th. ‘Robin Adair” was also given as an 
illustration of this kind of music. As illustrations of Welsh 
music ‘‘ All through the night,” “The ash grove,” ‘ Adieu thou 
dear land,’’ were extremely well-rendered by the Misses Davies 
and Evans. The duet, ‘‘ Autumn Evenings” (Brinley Richards), 
was sung with excellent effect, to the great satisfaction of the 
audience. Mr. Brinley Richards accompanied the vocalists on 
the piano, and played several pieces illustrating the character of 
the music of different countries. He also gave a description of 
ancient musical instruments, illustrated by diagrams. 


On October 20th the decision of the Dean and Chapter of 
Worcester with regard to the Festival of the Three Choirs was 
made known. A formal communication had been made to the 
Dean and Chapter by the committee of the Worcester Festivals, 
through their secretary, the Rev. T. L. Wheeler, precentor of the 
cathedral, requesting permission to use the cathedral for the 
oratorios at the next festival, to be held at Worcester in 1875; 
this permission having been granted for the same purpose by 
their predecessors at Worcester, Hereford, and Gloucester for 
151 years. The Chapter held a special meeting on the 19th, when 
the request was taken into consideration. It was backed by 
memorials from the Committee of the late Gloucester Festival, 
from the standing Festival Committee at Hereford, the Worcester 
Town Council, and other public bodies, all of which supported 
the request made by the Worcester Festival Committee. On the 
following morning the Mayor of Worcester, Mr. H. G. Goldingham, 
as chairman of the Worcester Committee, received a courteous 
reply from the Dean and Chapter announcing their determination 
not to permit the use of the cathedral for the festival. The fact 
created the greatest consternation and surprise among the in- 
habitants, who did not at all anticipate a point blank refusal, but 
expected the use of the cathedral would be granted on certain 
conditions which it was thought might perhaps be complied with. 
The Mayor called a meeting of the Festival Committee, when the 
reply of the Dean and Chapter was made public, and a requisition 
was got up fora public meeting to express the feelings of the 
inhabitants on the subject. A copy of the reply has also been 
sent to the associated chapters in acknowledgment of their 
memorials forwarded to Worcester. Pending the reply of the 
Worcester Chapter, arrangements had been progressing for holding 
the Festival of 1875, and the Bishop of Worcester had ecnsented 
to be president. The Marquis of Hertford, Earls Beauchamp, 
Coventry, and Somers, and Lords Calthorpe, Hampton, Leigh, and 
Northwick had sent in their names as stewards, besides a number 
of influential county people. It is stated thatthe Dean and 
Chapter of Worcester, who have just refused the use of the 
cathedral to the Festival Committee for next year, intend to 
attempt the organisation of a festival for the performance of 
church music, somewhat after the scheme proposed by Canon 
Barry. An effort would be made to secure the co-operation of the 
three choirs. In connection with the festival a sermon will also 
be preached by some popular preacher. 
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Balfe’s “ Talismano” has been produced at Liverpool with great 
success. Malle. Titiens is the Edith, and Signor de Reschi, 
Richard. : : 

The Liverpool Philharmonic Society gave a concert on Tuesday 
evening, October 20th. The vocalists were Mdlle. Titiens and 
Signor Agnesi. The following is the program: ‘Overture di 
Ballo,” Sullivan; Song—* Vieni la mia vendetta,” Donizetti; 
Chorus—‘ With rapid keel’ (L’Africaine), Meyerbeer; Air— 
« Farewell, ye limpid streams,” Handel; Chorus—* Thou, by all 
nations adored” (L’Africaine), Meyerbeer; Symphony—‘Jupiter,” 
Mozart; Overture—‘ Rosamunde,” Schubert; Air— Glicklein 
im Thale,” (Euryanthe) Weber; Choral Glee—‘‘Now by day’s 
retiring lamp,” Bishop ; Aria—*O tu Palermo” (I Vepri), Verdi; 
Chorus—‘* Ye mariners of England,’”’ Pierson; Rondo—‘ Nella 
dolee trepidanza” (Talismano), Balfe; Overture — “ Haydée,”’ 
Auber. ‘The position of Handel’s song from “ Jephtha” between 
two from the ‘Afrieaine” seems odd. Sir Julius Benedict 
conducted, as usual. 








MISCELLANEOUS. 


The meetings of the Royal Albert Hall Amateur Orchestral 
Society, of which his Royal Highness the Duke of Edinburgh is 
president and a member of the orchestra, will re-commence on 
Friday, the 13th of November, and the practices, as in the first 
season, will be held, by permission of the Committee of Council 
on Education, in the Lecture Theatre of the South Kensington 
Museum, at 7.30 p.m. The preliminary examinations of candi- 
dates for admission to the society have commenced, and upplica- 
tions can now be received by the honorary secretary, at the Royal 
Albert Hall, Kensington Gore. 

Mr. F. B. Chatterton, the lessee of the Drury Lane, Adelphi, 
and the Princess’s Theatres, gave morning entertainments at the 
above theatres in aid of the Hospital Saturday movement. The 
program was especially adapted to the occasion, and the entire 
proceeds were devoted to the fund. The entertainments took 
place at Drury Lane on Oct. 17th, at the Adelphi, Oct. 21st, and 
at the Princess’s, Oct. 24th. 

A music and dancing license has been granted to Cremorne 
Gardens, notwithstanding the opposition of Canon Cromwell, 
and a number of persons in the vicinity. There were many 
statements and counterstatements, but on the whole we think the 
magistrates’ decision cannot be found fault with. 

Mr. Sothern recently played for the benefit of Mr. J. C. Smith, 
stage manager of the Birmingham Theatre Royal. The pieces 
were “ A Regular Fix,” ‘“* David Garrick,” and “ Dundreary Mar- 
ried and Settled.” At greatly advanced prices the house was 
crammed throughout. In response to a hearty call, Mr. Sothern 
came forward at the close of the first piece and made a humorous 
speech. He said—*I need scarcely say, ladies and gentlemen, 
how delighted I am to see the brilliant house that thus recognises 
Mr. Smith’s abilities as a stage manager. He and I attacked the 
dramatic profession on the same night some twenty years’ since, 
he as a prompter, I as the Ghost in ‘ Hamlet.’ He was then the 
very worst prompter I ever saw. After the performance he gently 
and most kindly intimated to me that I was the most fearful actor 
he ever witnessed. This encouraged me. I struggled, and even- 
tually I was really able to deliver a’ message of two lines like a 
human being. He struggled, and eventually he has become one 
of the best stage managers in England. Both he and I feel proud 
of the benefit you have given to him, These are no mere words ; 
we mean it. Once more, in the name of my old friend Mr. Smith, 
I thank you most earnestly for the hearty way in which you have 
acknowledged his claims on the dramatic public.” 

The Directors of the Alexandra Palace Company have decided 
to open the new Palace with a grand musical performance on 
Saturday, the Ist of May, 1875. The building is now rapidly ad- 
vanzing, and the decorations of the interior are nearly complete. 

_ It is said that two operas by Signor Schira will be brought out 
—* Lia,” and ** L’Indovina,”’—one at Venice, the other at 
ilan. 

The New York Arcadian has fallen foul of Mr. Boucicault for 
his complaints of the American papers. ‘ Curs of the Press,” 
and “ inass of arrogant humbug,” may be taken as specimens of 
the tropes used by both parties. 

Mdme. Christine Nilsson has sacrificed a part of her Russian 
engagement in order to assist at the inauguration of the New 
Opera House, Paris. She has stipulated for a benefit, the whole 
profits of which are to be presented to the “ Artistes Drama- 
tiques,” and the ‘ Artistes Musiciens.” 





Mr. Henry Phillips, the famous basso, announces a concert at 
Hackney on Nov. 2, when he will sing some of his best songs. 
Mr. Santley, Mr. Lewis Thomas, Miss Ransford, Mr. Fountain 
Meen, and other artists will assist. 

The meetings of the Royal Albert Hall Amateur Orchestral 
Society, of which H.R.H. the Duke of Edinburgh is president 
and a member of the orchestra, will recommence on Friday, 
November 13th; and the practices, as on the first season, will be 
held, by permission of the Committee of Council on Education, 
in the Lecture Theatre of the South Kensington Museum, at half- 
past-seven p.m. The preliminary examinations of candidates for 
admission to the Society have commenced. 

At the Lambeth County Court on October 20th two inter- 
pleader issues were tried to test the validity of a marriage settle- 
ment executed by Mr. Roland Gideon Israel Barnett, of Grenada 
Lodge, Stockwell Park Road, in favour of Miss Nellie Power, the 
well-known actress, on his marriage with her a few months ago. 
A hairdresser and a flour-factor had each obtained a judgment 
in the Brompton County Court, by virtue of which execution had 
been issued against Mr. Barnett’s goods. As Mr. Barnett resided 
in the Lambeth district the warrants had been executed by tho 
officers of the Lambeth Court, Mr. Godfroy’s warrant being for 
£23 and Mr. Harwood’s for £45 10s. When the goods were seized 
the trustees under the marriage settlement paid the money under 
protest. The property included a brougham and a pair of horses, 
which were seized among other articles. Mr. Barnett was called 
to support the claim of the trustees, and he stated that he had 
executed the deed for the purpose of securing a home for his wife 
in case he should fall into difficulties. In cross-examination ho 
admitted that he was in embarrassed circumstances at the time 
of his marriage. He bought the brougham and pair of horses 
named in the deed with a view to his marriage and to amuse his 
wife. Mr. Thomas, who appeared for the execution creditors 
against the claim, contended that as the marriage settlement was 
executed when Mr. Barnett was insolvent, it was fradulent and 
void, and that the claim of the trustees could not be sustained. 
Mr. Moojen, in support of the claim, urged that as Mr. Barnett’s 
wife was no party to the fraud, if there had been one, she ought 
not to suffer in consequence, Mr. Barnett never having mentioned 
to her that he was in difficulties. The Judge decided that the 
marriage settlement was valid, and that the property must be 
restored to the trustees. 

The death of Herr Theodor Formes, the tenor singer of the 
Berlin opera, took place about the middle of the month at 
Endenich near Bonn, He had been long ill. 





FABRICATION SUPERIEURE ET ARTISTIQUE. 


MILLEREAU & CO., OF PARIS, 
London: 8, Millbank Row, Westminster Palace. 


MUSICAL INSTRUMENTS FOR ARTISTS AND FOR 
BANDS OF THE HIGHEST CLASS. 


MILLEREAU'’S Brass Instruments of New Proportions. 
MILLEREAU’S Bothm and Conservatoire Oboes. 
MILLEREAU'S Cornet-i-Pistons for Artists. 
MILLEREAU’S Cylindrical Flute and Piccolo (adopted for 
instruction at the Paris Conservatoire). 
MILLEREAU’S Albert Model and Boéhm Clarinets. 
MILLEREAU’S Saxophones, highest class of excellence. 
MILLEREAU’S Clarinet and Oboe Reeds, the best obtain- 
able. 














Every description of fittings for Musical Instruments. 
At the various Continental Exhibitions Mrntergav & Co, have 
been awarded numerous Medals and Diplomas of Honour, accom- 
panied by special recommendations from the Juries, 


Inuustratep CataLocur Post Freez. 


MILLEREAU’S Instructions for the Care and Preservation of 
Brass cnd Wood Instruments. Post Free Six Stamps. 


The observance of the many useful- hints given in this little 
epitome will not only ensure an almost entire immunity from the 
trouble and expense occasioned by the necessity of frequent 
repairs, but will add greatly to the length of time an instrument 
remains serviceable. 


MILLEREAU & CO. Specially attached to the French 
° 
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THE ORCHESTRA, 
NEW SERIES, MONTHLY, PRICE 6d. 
Free by Post for Seven Stamps. 


Contents or No. 1. 

Handel Commemorations—1834 and 1874.—Hans Sachs.—New Developments in 
Music.—Libretto Writing —The Power and Education of the Hand.— 
Special Correspondence: France—Italy.—Original Poetry.—Notices of New 
Publications :—Schumann’s “ Pilgrimage of the Rose” (with Musical Iilus- 
trations)—* Life of Cherubini,” by Bellasis—Wallace’s ‘* Maritana,” with 
new Recitatives by Tito Mattei (with Musical I!lustration).—Concerts of the 
past Month, &c., &c.—The Drama,—Plays of the past Month.—The T'wo 
Operas.—Operas at the Crystal Palace, &c., &c.—Notes:—Church Music— 
Retirement of Mr. Bodham Donne—Literature and Art at the Mansion 
House.—The Gloucester Festival—Forthcoming Plays—Value of a Soug— 
German View of English High life—Stage-struck Poets—International Copy- 
right—French Plays in London-—Death of Paul Mendelssohn—&c., &c.— 
Reviews of New Music, &c., &c. Royal Academy of Music—Distribution of 
Prizes. —Miscellancous :—Provincial and General Gossip. 

Contents or No. 2. 

Curwen v. Hullah.—Jules Janin.—Congregational Singing —Tonic Sol-fa and 
Educational Department.—Popular Pianofortes.—New Publications: Life 
of Cherubini—Kecollections of Mendelssohn by Dr. Hiller.—Welsh Eistedd- 
vod.—Coming Plays.—Original Poetry.—Correspondence: Nomenclature of 
Tunes—'woortant to Music Tublishers.—Promenade Concerts. —Italy— 
Frauce,—Notes: M, Hervé—Mr. Sydney Vobell—‘‘ Mein Leopold "—Death 
of Mr. Betty—The New Examiner of Plays—Musical Metaphors—Chamber 
Music in the States. —Reviews of New Music.—Provincial and General News, 

Contents oF No. 3, 

Laudatores Temporis Acti —Wicck’s Visit to Beethoven.—Juvenile Histrionics. 
—The Gloucester Festival.—The Licensing of Playa.—Mr. Charles Swain.— 
Correspondence :—Musical Absence of Mind.—The Art of Teaching. By 
Charles Lonn.—Weber’s “ Praise of Jehovah ”—Roeckel's ‘‘ Westward Ho |” 
With Musical MIlustrations.—Musical Festivals.—Opéra Comique.—Prome- 
nade Concerts.—Original Poetry.—The Drama.—Crystal Palace.—Balfe’s 
Statue.—Master Betty.—Special Correspondence—Ireland.—Notes :—Cardi- 
nal Cullen and ‘‘/l Talismano”—Liverpool Festival—Harvest Festival at 
St. Paul’s Cathedral—Déjazet-—The ‘Three Choirs” Festivals—Amateur 
Theatricals for Working People—’Tewkesbury Abbey—Music of the Deep— 
Pension for Dr, Fowle—Cultivation of Music in Wales, &c., &c.—Reviews 
of New Music, &c.—Miscellaneous—Provincial and General Gossip. 

SWIFT & CO., Newton Street, High Holborn, W.C.; Agents for the Cily: 

ADAMS & FRANCIS, 59, Fleet Street, E.C, 


Rovere COCKS AND CO.’S NEW MUSIC. 
[ME GUIDE to the MOST POPULAR MUSIC only of the 


day (vocal and instrumental), carefully selected from some thousands of 
works issued by the London publishers. 
Robert Cocks and Co, 


N OONLIGHT. Serenade. Composed for the Pianoforte by 
i BRINLEY RICHARDS. 3a. ‘When Sparrows Build” (Miss M. 
Lindsay), ‘Brinley Richards, 8s,; and her New Song, ‘‘ When the Ship comes 
Hlome,”’ Brinley Richards, 3s. 


V ICTORIA. A National Song. Issued this day. Written by 
W. CLARK RUSSELL. Music by HENRY SMART. In two keys, 

G and B. “ Will be deservedly a favourite, and we predict for it a wide 

popularity.”—Vide “ Brighton Times.” 8s. each; free by post 18 stamps each. 


W HERE I WOULD BE. Song. Composed by Miss M. 

LINDSAY (Mrs. Bliss), Author of ‘“‘ Far Away,” ‘‘ Too Late, Too Late,” 
When the Ship comes Home,” &c. ‘* Another triumph for Miss M, Lindsay.” 
—Vide ‘ Brighton Times.” 3s. ; post free 18 stamps. 


\ ARY’S EVENTIDE. New Song. Words by the Rev. E. 
DUDLEY JACKSON. ‘A beautiful and expressive song.”—Vide 
* Brighton Times.” 8s. ; post free at half-price in stamps. 
ty ~ PINSUTI'S NEW AND ELEGANT SONGS, 
In Shadow Land. &s. What Shall I Sing to Thee. 3s, 
And so will I, 3s. Bear gently, Time. 3s, 
Yhe Land of Love. 8s. Don’t Forget Me. 8s. 
All at half-price, post free. 
Shae CLYTIE. New Song. Words by REA. Music by 
JAMES L. MOLLOY. ‘“‘ Fair Clytie’ is a tale of the sunflower, and is a 
charming song for a mezzo-soprand or contralto.”"—Vide ‘‘ Brighton limes.” 88; 
post free 18 stampe. 


 & TEACHERS of MUSIC.—Just issued, gratis and post 

free, an ENLARGED EDITION of ROBERT COCKS and CO.’S GREEN 
CATALOGUE of POPULAR PIANOFORTE and VOCAL MUSIC, pp. 67.— 
London: 6, New Burlington street. N.B.—All applications should state ‘‘ The 
Green Catalogue.” 


Gratis and post free.—London: 





Second Edition. Limp Cloth, One Shilling (Postage 2d), 
MHE PSALTER: Pointed for Chanting, with the 


o>? 

Canticles, &c., and Athanasian Creed. By C. EDWIN 

WILLING. ‘Two objects are kept chiefly in view:—1st. The due 

emphasis andforce of the words; and, 2ndly. The exigencies of 
vocalisation. 

*.* An Edition is also published in Cloth Boards, Red Edges, 
price 28.; by post, 2s, 38d, In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 

SWIFT & CO., Newton Street, High Holborn; HAYSS, Lyall 
Place Eaton Square; and 4 Henrietta Street, Covent Garden. 





“THE OPERA BOX? 


A COLLECTION OF OPERATIC MELODIES, 
FOR THE PIANOFORTE. 
SELECTED, ARRANGED, AND FINGERED BY 


MICHAEL WATSON. 


LUCIA DI LAMMERMOOR. 
LA SONNAMBULA. 
LUCREZIA BORGIA. 
NORMA. 

IL DON GIOVANNI. 
L’ELISIR D’AMORE. 

LES HUGUENOTS. 

I PURITANI. | 

DER FREISCHUTZ. 

FRA DIAVOLO. 

IL TROVATORE. 

LA TRAVIATA. 

IL BARBIERE DI SIVIGLIA. 
DON PASQUALE. 
MASANIELLO. 

LINDA DI CHAMOUNI. 
MARTHA 

I LOMBARDI. 
RIGOLETTO. 

ROBERTO IL DIAVOLO. 
ERNANI. - 

ORPHEE AUX ENFERS. 
BEATRICE DI TENDA. 

LA FIGLIA DEL REGGIMENTO. 
OBERON. 

ZAMPA. 

IL FLAUTO MAGICO. 
GUILLAUME TELL. 

LA FAVORITA. 

LA JUIVE. 


Sono, 2s. 6d. Eacn; Duvet, 38s. 
SIX MORE NUMBERS IN THE PRESS, 


LONDON : 
WILLEY & CO., 52, Gt. Marlborough Street, W 


J. B. CRAMER & CO. 
MUSIC & MUSICAL INSTRUMENT WAREHOUSE 


All Music Published in the United Kingdom may be obtained at 


J. B. Cramer and Co.’s Establishment, 


WHERE MAY BE SEEN 


EVERY NOVELTY IMMEDIATELY ON 





CONOAPODy 














PUBLICATION. 





THEIR STOCK COMPRISES 


Tho Largest Collection of Music in the Trade. 





ALL SHRET MUSIC SUPPLIED AT 


HALF THE MARKED PRICE 


and POST FREE on Receipt of Post Ofice Order or Stamps. 





ORDERS MOST CAREFULLY ATTENDED TO. 





GENERAL MUSIC CIRCULATING LIBRARY, 


from Two to Five Guineas per annum. 





Musical Boxes, Concertinas, Metronomes, Digitoriums, Guitars, 
Zithers, and all kinds of Musical Instruments, 


AMATEURS’ COMPOSITIONS BROUGHT OUT AT MODERATE TERNS; 


Estimates sent on Application. 


201, REGENT STREET, LONDON, W. 
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WORKS PUBLISHED BY 


IF Bat as-s. 





JICYORIES OF THE SAINTS. From Church History. 
\ By Dr. NEALE, 2s., by Post 2s. 2d, 

“ Nearly all the narratives are taken directly from the earliest authorities ; and 
every detail is most carefully studied, so as to transplant the reader into the 
yery atmosphere of the society of the time.”—Literary Churchman. " 

«4 charming book ; should be in every village library.”—Church Review, 

SWALD; a Tale for Boys on Reverence at Divine Wor- 
( ship. 1s. 6d., by Post 1s. 8d. 
‘The story is most interesting.” —Ch Times. 
“ Pretty: pleasantly written.”—Literary Churchman. 
JAYLAND WELL. A New Tale. 
\ 5s., by Post 5s. 5d. 

“ Well-written, full of useful suggestions and warning—to young ladies 
especially."—Literary Churchman. 

“ Exceedingly interesting.” —Churchman’s Companion. 

OVE and HATE. A New Tale, by Author of ‘An Object 

in Life,” ‘‘ Our Christian Calling,” &c. 2s.; by Post 2s. 2d. 

“A book we can warmly praise and recommend to a lending library.”— 
Guardian. 

) HINELAND, 

8s. Od. 

“Nothing but old familiar stories. But when they are commended to us by 
Mr. Bennett our readers will expect to see them pointed with new morals. 
This, however, is not done obtrusively.”—Guardian, 

UR CHILDHOOD’S PATTERN: Based on Incidents in 

J Our Lord’s Jife. By C. A. JONES, 2s, 6d.; by Post 2s. 8d. 

“ Admirably suited for children, where sound Catholic instruciion will be 
appreciated.” —Church Times. 

ORWEGIAN TALES. Preface by the Rev. 8. BARING- 
IN GOULD. 8s. 64.; by Post 8s. 9d. 

“Some are quaint and pretty ; and some have a little dash of humour in them. 
Here and there the style reminds one of Fouqué’s charming stories.”—Guardian. 
TALES of KIRKBECK. First, Second, and Third Series. By 

Author of ‘‘ Cousin Eustace,” &c. Three Vols. (separated), each 3s. Gd. ; 
by Post 3s. 10d. 

“Too populat to need more than passing mention. 
wholesome teaching.’’—Guardian. 

“ Brief sketches from real life; and most amongst the poor. There is a 
strong view of cheerful resignation, as well aa practical piety throughout.”— 
Churchman. 

COMMON-PLACE STORY. 
LA Kirkbeck.” 3s. 6d., by Post 3s. 10d. 

“A few common-place sketches of common-place characters in common-place 
circumstances. Should they @onvey some amusement, and suggest sume useful 
thought, the object of the story will be fulfilled.”—Preface. 

URLOSITIES of OLDEN TIMES. By Rev. 8. BARING- 

GOULD. 6s., by Post 6s. 4d. 

“Pure amusement, but of a high and recondite character. A repertory of 
the oddest and drollest articles imaginable, from which it is hard to break 
away until the whole store has been examined.”—Guardian. 

IR HENRY APPLETON. A Tale of the Great Rebellion. 
By Rey. W. E. HEYGATE, Brighstone, Isle of Wight. 5s.; by Post 
bs. 6d. 

“We heartily recomme 1d this book. Purely historical ; not wanting in live- 
liness and spirit.”—Guardian. ; 
ay DARKNESS to LIGHT: a New Confirmation Tale. 

2s. 6d. ; by Post 2s, 8d. 

“A really beautiful story.”--Literary Churchman, 

“ An excellent tale for boys.”—Church Times. 


By ©. A. M. W. 


and its LEGENDS. 3s. 6d., by Post 


They are full of sound, 


By Author of ‘Tales of 





CHURCH BIOGRAPHIES. 


NOW READY. Vol. L., price 5s.; by post, 5s. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. idited by 
4 ©. A. JONES, Author of “A History of the Church,” &c. With Preface 
by Rev, Dr. LITTLEDALE, 


READY, Vol. IL, price 5s.; by post, 5s. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol: IL. of “Church 
Biographies.” Edited by C. A. JONES. 


NOW READY. Vol. IIL; price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL, 


Vol, Il. 
4 of “Church Biographies.” Edited by 0. A. JUNES. 


J. T. HAYES, 
6, LYALL PLACE, EATON SQUARE, 8.W.; 


AXD 
4, HENRIETTA STREET, OOVENT GARDEN, W.O. 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundliing Chapel; Organist of the Sacred 
Harmonic Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nune Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 84d. 

ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; 
postage, 13d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 

“Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged, We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—-Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Vourpence ; by Post, Fourpence Halfpenny. 


| eters HYMN, “SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 4, Henrietta Street; Covent Garden. 
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r W. STAPLETON and CO.’8 WINE TARIFF (for the 
e Present Season). By Custom House Report the largest importers in 
England (not supplying the trade), duty paid in 1873 being 65,086 gallons, 
Address 203, REGENT STREET, Corner of Conduit-street, W. 
Established 1833. 
CLARETS—pure Bordeaux, 14s. per dozen, or £12 
70) per hhd., duty paid; will improve by keeping. £6 5s. per 
Half Hhd. (23 gallons). 
O20 VINTAGE EPERNAY CHAMPAGNE. Magnificent 
1868 in quality, brilliant in condition, ripe for drinking, 36s, per 
dozen quarts ; 21s. pints. 


20 CREME DE BOUZY, pale, delicate, and dry, 42s. 
1868 per dozen quarts, 24s. pints. 
L’EMPEREUR CHAMPAGNE, Premiére Qualité—a 
8 superb dry wine ; the cream of the vintage ; quarts, 62s, ; pints, 
34s. And all other brands. 
1 60 VINTAGE PORT—mature and fit for immediate use, 


84s. per dozen. 





24 NATURAL SHERRY—this pure dry Xeres, 20s. per 
1864 dozen, £5 5s. per octave, £10 10s. per quarter cask ; or the Star 
brand by the dozen, 24s., or £6 6s. per octave, £12 12s. per quarter cask, 


24 MANZANILLAS—very delicate, and not too dry, at 
1861 80s., or £15 10s. per quarter cask ; and the driest and finest that 
can be shipped, 368. per dozen, Specially recommended for invalids, being free 
from acidity. 

rf}. W. STAPLETON and CO. invite attention to their choice 
I e selection of Old Brandies, 48s., 548., and 668. per dozen. Finest Old 
Mellowed Whiskies at 40s. per dozen, 19s. per gallon, 








R. STOLBERG’S VOICE LOZENGE.—For invigorating 
D and enriching the voice, and removing affections of the throat, has 
maintained ite bigh character tor dani, Lablache, and mony of the ‘Cherge 
testimonials received oan Sian i oh aia 


and Statesmen, ¥.. ist or Po 
ahould t this iu ble ‘0 btained of all 
a oe T ctiota ta the United Kinguors, 
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TINSLEY BROTHERS’ PUBLICATIONS. 





MR. B. L. FARJEON’S NEW CHRISTMAS STORY. 
IN PREPARATION, PRICE ONE SHILLING, 


THE CHRISTMAS NUMBER OF TINSLEYS’ 


MAGAZINE, 


BEAUTIFULLY ILLUSTRATED, ENTITLED 


THE KING OF NO-LAND. 





‘yy 7 : YC ’ 

THE MARCH TO COOMASSIE. By 
G. A. HENTY (Special Correspondent to the Standard), 
Author of “The March to Magdala,” &c. 1 vol. 8vo. 

[Second Edition. 
‘For a careful and complete history of the western expedition we can refer 
our readers with confidence to Mr. G. A. Henty’s narrative. ... Mr. Henty 
writes extremely well, and hé has taken great pains to get at all the facts, and 


to form a judgment on all the more important operations of the campaign.”— 
Guardian. 


THE LIFE OF THOMAS WENTWORTH, 
EARL of STRAFFORD, and Lord-Lieutenant of Ireland. 
By ELIZABETH COOPER, Author of ‘The Life of Arabella 
Stuart,” ‘Popular History of America,” &c. 2 vols. 8yvo. 


{ Now ready. 
“The present Life of Lord Strafford is a good one. The lady who has 
written it has a dignified and powerful style, and must win the credit of having 
written the best biography of a life well deserving such a memorial.”— 


Westminster Review, 

MYSTIC LONDON. By the Rev. C. 
MAURICE DAVIES, D.D., Author of “‘ Orthodox,” “ Un- 
orthodox,”’ and “‘ Hetredox London,” 1 vol. 8yo. 


[ Shortly. 


THE CONQUEROR AND HIS COM- 
PANIONS. By J. R. PLANCHE, Author of “The 
Recollections and Reflections of J. R. Planché,” &c. 2 vols. 
8vo. [Now ready. 

** His ‘Conqueror and his Companions’ will be sure to find a place amongst 
the standard works of our countrymen, in every time-honoured public as well 
as in every well-selected private library.”—Bell’s Weekly Messenger. 


THE GENTLEMAN EMIGRANT: His 
Daily Life, Sports, and Pastimes in Canada, Australia, anj 
the United States. By W. STAMER, Author of “ Recollec. 
tions of a Life of Adventure,” &c. 2 vols. post 8vo. [ Now ready, 


“The author’s excellent advice cannot be too highly rated.”—Court Journal, 
‘Full of valuable information and good advice.” —Times, 
By 4. 


TRAMPS IN THE TYROL. 
BADEN PRITCHARD, Author of “‘ A Peep at the Pyrenees,” 
“Beauty Spots of the Continent,” With Frontispiece anj 
Vignette by John Proctor. In 1 vol. [Now ready. 


‘Those who like a splutter of puns and jokes, good and bad, and rollicking 
fun, wiil enjoy this really clever and amusing volame.”—Kcho. 


TINY TRAVELS. By J. ASHBY STERRY, 
Author of ‘The Shuttlecock Papers,” a Second Edition of 
which is now ready, &c. In 1 vol. [Now ready. 


THE OLD SHOWMAN, and the Oli 
London Fairs. by THOMAS FROST, Anthor of “ Half. 
Hours with the Early Explorers.” In 1 vol. [Now Ready. 


Origin of Magnetism, Action, Fascination, Ecstasy, &c. 
ANIMAL MAGNETISM (MESMERISM) 


and ARTIFICIAL SOMNAMBULISM ; being a Complete 
and Practical Treatise on that Science, and its Appl ication 
to Medical Purposes; followed by Observations — on the 
affinity existing between Magnetism and Spir!tualism, 
Ancient and Modern. By the C—~— DE ST. DOMINIQUE. 





1 vol. [Now ready. 





TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


MORTOMLEY ESTATE, 


‘Too Much Alone,” ‘Far Above Rubies,” ‘“‘The Earl’s 

Promise,” ‘* Home, Sweet Home,’’ ** Joy after Sorrow,” &c. 

In 8 vols. [Now ready. 
TRUE TO HER TRUST ; or, Womanly Pa 

Question. 

In 8 vols. 


st 
The Illustrative Initial Devices by F.W. WADDY. 
, [Now ready. 

LINLEY ROCHFORD. By Justin M‘Carthy, 


Author of ‘*My Enemy's Daughter,” “A Fair Saxon,” &c. 


In 3 vols. [Now Ready. 
THE IMPENDING SWORD. By Edmund 
YATES, Author of ‘ Broken to Harness,” ‘ Black Sheep,” 
**The Rock Ahead,” “*A Waiting Race,” &c. 3 vols. 
[Now ready. 


CRUSHED BENEATH HIS IDOL. By | 


A. 0, SAMPSON. In 8 vols. [Ready this day. 


BROWN AS A BERRY: a New Novel. By 
GEORGE DOUGLAS. In 8 vols. [Now Ready. 

THE LAST INCA ; or, the Story of Tupac 
Amaru, 8 vols. (Now ready. 

CRAMLEIGH COLLEGE: a New Novel. 


By HENRY BELCHER. In 8 vols. [Now ready. 
“The herolue is chorming, and the heroes worthy of her.”—Atheneum. 


A RICH MAN’S SECRET: a Romance. 
By the Author of * A Blot on his Escutcheon,” &c. In 2 vols. 


By Mrs. J. H.| A STRANGE LOVE. 


RIDDELL, Author of “ George Geith,” “ City and Suburb,” | 


By Frank Usher. 


Author of ‘‘ The Three Oxonians,” &c. In 3 vols. [ Now ready. 


| THE SCARLET SHAWL: a New Novel. 
By RICHARD JEFFERIES. In 1 vol. [Now ready. 


|4 HEART WELL WON; or, the Life and 
Adventures of Arthur Oldfield. A Tale of the Modern Time. 

3 vols. [Now ready. 
‘* It is a man’s book, and better upon the whole than the average,”—Atheneum 
THE VICAR’S GOVERNESS. By Dor 
RUSSELL, Author of “The Miner’s Oath,” &. 3 vols 


[Now ready. 


“She has good honest humour, and her story is well put together.”—Pall 
Mall Gazette. 


ROLLING IN RICHES: A New Nove. 
In 8 vols. [Now ready. 


SHALL 1 WIN HER? By James Grant, 


Author of ‘The Romance of War,” ‘Only an Ensign,” 
‘‘Under the Red Dragon,” &c. 38 vols. [Now ready. 


FAIRER THAN A FAIRY. By JAMES 
GRANT, Author of “Under the Red Dragon,” “The 
Romance of War,” &e. 3 vols {This day. 


STRONG AS DEATH: a New Novel. By 


Mrs. CLARKE. 8 vols. 
IN LOVE AND IN HATE: a New Novi. 


8 vols. 
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